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CONTRIBUTORS -Rusty Breeding, Jessica, David Wacks, Jeff 
Campagna, Laurie Katz, Larry Boyd, John 

Crawford 

PHOTOS -JJ Gonson, Bobby D., Rocco, Jennifer Habel , Chris 
Pramas, A1 Q. , probably a few others I forgot (sorry) 
TYPING & LAY0UT -A1 

THANKS, SALUTATIONS, ETC... TO -Gitter. Bonnie, Jennifer 
and all at TT ' s , Dave Mars, Glenn Salter, Louanne, Ruth 
Schwartz, Combat/Relativity, SST, Tom & Blaine 
(Accused), Julie Kryslur, Homestead, Steev Ricardo, 
Laura Croteau, Rusty, Youth of Today, Calvin at K, Jill 
Heath, Ian MacKaye, Government Issue, Mike Rubinstein, 
Eric & Jason (my posi-pals in AZ ) , Moses, Mark 
(Slapshot), people that send me stuff, my TRUE friends 
who 1 ve helped me through a difficult year, and anyone 
else I forgot . . . 

ADVERTISING RATES - 

(Note: payment MUST accompany ad and ads should be 
camera-ready ) 

Full page-$40 
, Half-page-$25 
Quarter page-$15 

MAIL ORDER- 

Single copy -$1.50 postpaid 
3 Issue Subscription -$4 . 00 postpaid 

(no foreign checks, please, 'cause the bank charges me 
an arm and a leg in service fees) 

BACK ISSUES- 

SV #22-Scream , Verbal Assault, Uniform Choice, Firehose, 
Slayer — $1.00 ppd 

SV #20-Meatmen, Agnostic Front, Justice League, Ed 
Gein's Car, Executioner — $1.50 ppd 

D I STR I BUT I ON -Rough Trade, Toxic Shock, Dutch East, 
Systematic, Caroline, Swingline, Bad Vision 

Stores, I deal direct. Contact me for info... 


BONER RECORDS 

“Where the music is always rock hard" 



VKK>U$ mu 



pefledK-nj 


Send lor free catalog 

BONER RECORDS, P.0 BOX 2081, BERKELEY, CA 94702 


BR08 FEARLESS IRANIANS 
FROM HELL: Die lor Allah The 

first full LP from these rabid 
Texan bomb throwers, contain- 
ing ten tracks full of psychotic 
vocal rantings and musical 
pyrotechnics Combines insan- 
ity. hardcore, and radical 
Moslem teachings in a way 
not quite ever done before. (LP 
or cassette S6.00) 


RR15 VICIOUS CIRCLE: Reflect 
ions Australia's premier hard- 
core kangaroo wrestlers pre- 
pare to conquer America with 
their latest LP, which expands 
upon their trademark melod- 
ic. piledri ving sound by using 
intricate arrangements and 
progressive rock flavorings. 
(LP S6.00) 



Hell, what's it been, over 4 months this time? 
Delays, delays... No excuse, really, just slowing my pace 
a bit, but I'm going to try like hell to have a new 
issue out by the end of the year. By the way, this is 
the 5th Anniversary Issue of S\7. Yep, it was September 
of '82 when the first, 4 page issue of Suburban Punk 
came out and here I am still at it... crazy, right? 
Still having a blast, though. 

Shows still happening at TT's, although they plan 
to have fewer all-ages matinees (mainly restricted to 
"larger drawing" acts J Plans for more 18 plus shows at 
the Rat have been made. Band-wise, Cancerous Growth 
broke up, and Marc God and Mark Small are trying to get 
a new band going. Chris and John are out of Shattered 
Silence and, as of now, we're looking' for a bass player 
and drummer. Call me if you're interested. EK left 
Wrecking Crew to play drums for the Straw Dogs, who 
recently parted ways with Chuck and Tom. Skull changed 
their name, but I forget the new name (sorry Rich). PTL 
Klub are rumored to have called it a day. The Bags 
signed with Restless, who are also interested in 
Slapshot and Wrecking Crew, but neither of those 2 bands 
have signed with anyone, at this point. Did I say 
Slapshot? They're playing a show in October at TT's, 
with Soulside and Kingface. Fritz Ericson is now the 
lead guitarist for Gang Green. They just signed a deal 
with Roadracer/Emergo. Wargasm have signed with 
Profile. Executioner's second album is out on New 
Renaissance and Post Mortem have an EP on the way. Both 
bands have been on the road. Kenny is looking for 2 new 
Moving Targets, having lost Pat Brady and Chuck Freeman, 
earlier in the summer, and has been playing with Jeff 
Weigand (ex-VSuns) on bass and Todd on drums, who is now 
on his way back to school. Last I heard, Kenny's going 
in the studio to record the second album with Chuck on 
bass and their soundman Carl drumming, but who knows. 
Volcano Suns are back in commission, with Peter joined 
by Bob Weston and Chuck Hahn (ex-Sorry) and their new 
album on Homestead is imminent. Jerry's Kids are 
currently drummerless, having parted ways with Mike 
Dean. GG Allin has been signed to Homestead and is 
allegedly playing The Channel sometime soon. I'll 
believe it when I see it. 

The SV cassette comp has been delayed, but I'll get 
around to it eventually. In other gossip, Dave Smalley 
will soon be fronting All, with 3 ex-Descendents and No 
System ex-drummer Doug MacKinnon supposedly has popped 
up in LA's notorious Vandals. New bands: Bullet 
LaVolta, Something Strange, A Skanner Darkly (ex UZI, 
Primitive Romance), Angry Kids, Living Colors (who have 
a demo out) and Gitter is getting together a band he 
plans to call Apology. Finally, Shattered Silence will, 
by hook or by crook, record a 7" sometime soon... That is 
all for now. Questions/comments/criticism/pats on the 
back, you know the address by now. WRITE TO ME ! i 


Send, all letters, records, tapes, 
ads, etc... to: 


SUBURBAN VOICE 
AL QUINT 
P.O.BOX 1605 
LYNN,MA 01903" 


If you ship material via UPS, send to: 

SUBURBAN VOICE/A1 Quint 
56 Lewis Road 
Swampscott, MA 01907 

PHONE # -(617) 596-1570 (not after 11 PM, please) 


THIS ISSUE IS DEDICATED TO 
THE MEMORY OF MY MOTHER, 
MARILYN QUINT 
( 1928 - 1987 ) - 




LETTERS 


SV: 

After a sweaty trainride from New York City to 
Boston, I was a little tired and mildly short 
tempered. As my friend and I walked into South 
Station, we were confronted by a young man who looked 
like he'd fit right in at a Huey Lewis concert. He 
also suffered from complete halitosis. Then the man 
whipped out his wallet which had a badge on the front; 
he was from the federal orgaization the DEA (Drug 
Enforcement Agency). The guy behind me pulled out his 
badge, but he didn't work for Edwin Meese, he was a 
Boston narcotics pig. In all there were four of them, 
all real ebullient about a possible big bust. They 
grilled us with questions such as who were we, where 
were we headed, why, can we see some ID, etc... I stood 
in disbelief and wondered what were they after. They 
said we fit the description of some major importers of 
cocaine via NYC. I know, I looked like the major coke 
dealer; ripped jeans, long hair and my MDC shirt. They 
asked to search my small backpack. I said sure. They 
tore through that and also my friend's small pack. 
They came up empty-handed and they seemed somewhat 
upset. Then they asked to see my large backpack, the 
one with all my clothes and living necessities. The 
DEA agent says we'll get a warrant to search your 
large pack, but it will take a few hours. Like I 
really had a few hours to spare. I told them I 
couldn't afford to wait. Here's the whammy! The DEA 
says wait for 20 minutes, we'll get the K-9 unit to 
sniff it. I laughed outright, but the pigs didn't 
think it was funny. They hoped I had 80 kilos of 
cocaine in that pack. 40 minutes later, the dog 
arrived, smelled my bag, salivated on it and seemed 
bored. The DEA says well, he smelled here for awhile. 
I gave up. I said "search the fuckin' bag." Their 
faces lit up, then frowned. My friend and I were 
clean. All this while, the whole station looked at us. 
The audacity of the pigs is ever so evident in this 
world. How and when will it stop? Feel my frustration 
and anger. The pigs do it all the time. In the event 
of a political change, the pigs will be the ones "to 
be the first to go." Write me a letter to share 
opinions . 

People, this has got to stop!!! 

— Richard Reilly, 150 Old Adobe Way, Los Gatos, CA 
95030 


(Strong wording, but I can agree with Rich's 
sentiments, anger and frustration. I hate to see this 
bullshit happen to anyone, let alone a personal friend 
like Rich, in these drug-phobic times — AL) 

READERS OF SV : 

This is a letter from the editor. The above was 
the only letter to the editor I got for this issue. 
Don't you people care about anything, or is it just 
bands and gigs. The letters column is meant as an open 
forum to express opinions about anything ... not just 
necessarily music. Show me you're breathing. Voice 
vour opinion, instead of iust Groovin' to the tunes- 

— AL , PO Box 1605, Lynn, MA 01903 


SUBURBAN VOICE PLAYLIST 

( no order ) 

GOVERNMENT ISSUE-You 

REST IN PIECES-My Rage 

ARTICLES OF FAITH-In This Life 

BAD DRESS SENSE-Goodbye , It Was Fun 

VARIOUS ARTISTS-Taang Fistfull o' Hits 

METALLICA-Garage Days 

PRONG-Primitive Origins 

ZOETROPE-Lif a of Crime 

ACCUSED-More Fun 

DAG NASTY-Wig Out At Denko's 

GOO-GOO DOLLS 

SLAYER-Reign In Blood 

HEATHEN-Breaking The Silence 

BLAST-It's In My Blood 

LIFE SENTENCE 


A SPECIAL ANNOUNCEMENT: 

In last issue's editorial, I said than anyone who 
commutes daily into Boston deserves an award of some 
sort. Local wildman-about-town Adam Souza claims 
that, as a Boston cab driver, he deserves such an 
award. So in honor of this achievement, Adam is 
entitled to run over the meter maid of his choice. 
Congratulations, Adam; now get off my back! 


I 


COMING SOON from 

the people who brought you DECRY, DAYGLO ABORTIONS, 
th’ IN BRED, PEACE CORPSE, RAW POWER and STUPIDS. . . 




The HICKOIDS. Country-thrash from Austin, Texas! 
“We’re Only In It for the Corn” LP and “Hard Corn” 

7 " EP (on Budget Ranch Records). True cow punk! 
Booking: 512-443-6753.LP/cass $6 ppd 7"EP:$3ppd 


The ZERO BOYS. “Vicious Circle” LP. Out-of print HC classic with loads of extra tracks never 
before on vinyl! For booking info: 317-253-8108. Album or cassette $6 postpaid 


Available in finer stores everywhere! Distribution by: (USA): Toxic Shock, Important, Dutch East, I.R.E., Twin Cities, 
Rough Trade, others. (EUROPE): Semaphore, Funhouse. (CANADA): Bonaparte, Zulu. (JAPAN): Kand America. Or 
thru TOXIC SHOCK Mail-Order! 


For a copy of our 32 page Mail Order Cattle-logue, send $1 to TOXIC SHOCK, Box 242 Pomona, CA 91769. 


STORES! Let’s deal direct! 714-626-3090 










PUBLICATIONS 


This time, I’m making an effort to squeeze 
everyone in, so excuse the small print. 
Remember, when ordering ’zines, to include extra 
money or stamps for postage, unless the price is 
postpaid. . . 

AMIGO #1 (POB 412, Chula Vista, CA 92012, 50$) 
Cringer, N. Watch, editorials. Xeroxed, 1/2 size. 

AOS #1 (8236 Pecan Grove Cir.,Tempe, AZ 85284, 
75 ?) Tribal Existence, Dr. Know, Y.O. Today, 
scene reports, xeroxed, 1/2 size. 

BREAKOUT (Rohlstieg Id, 2000 Hamburg 72, W. 
GERMANY, $3 ppd) Excellent photozine from West 
Germany, lotsa action shots, int'l array o' bands. 

BRUSH BACK ( PO Box 2391, Waterbury, CT 06723, 
stamps) Dave Run-It's at it again... 4 pager, 1/2 
sized, w/his typically opinionated reviews... 

CHEMICAL IMBALANCE #5 (Box 1656, Cooper Sta., 
NYC^ NY 10274,$})' Everyone seems to hate this 
guy, but he does a decent job... John Zorn, Das 
Daraen, plenty of reviews, plus a free 7" with Big 
Black, Moving Targets, Kil Slug... 

CHRONIC EFFORT 96 (34*! Pike Cir ., Virginia Beach, 
VA TTtW, 5T ppd) Plenty of opinion, debate, 
info, plus COC, Guillotine, cartoons, poetry. 
Xeroxed, 1/2 size. 

CONFLICT #45 (POB 264, NYC, NY 10009, $1.50 ppd) 
Still the moat entertaining letters section (more 
GG Allin), plus caustic reveiws, opinions, int. 
w/Jad Fair, all from the hot pen of G. Cosloy... 

CONPUZED 91 (3639 Swirlingleaves Cres., 
Missisauga, Ont., CANADA L47-3P7, $1) SNFU, No 
Means No, Prob. Children, Ian, MSI, reviews, 
poetry , xeroxed . . . 

CONSTANT CHANGE 91 (2820 W. Main St., Middletown, 
RI , 02840, $1) Verbal Assault, Dag Nasty, Face 
First, reviews. Good first issue, w/solid 
interviews. Photos came out poorly, but it's not 
their fault and it doesn't detract. Get it. 

DAGGER 92,3 (201 Frances Ave. ,Linwood, NJ 08221, 
75F5 Interviews, reviews, opinion, 1/2 size, 
xerox. 92 has Dinosaur; 13 w/Das Damen, Fuzzbox, 
Scram, Follow Fashion Monkeys. 

DEAD ZONE 92 (44 Riverside Dr., Waltham, MA 
02154, 44$ ) Dag Nasty, Verbal Assault, Wrecking 
Crew, opinion, reviews, xeroxed, 1/2 sized. 

DRUNKCORE 93 (93 Russett Ave., Toronto, Ont., 
CANADA, M6H-3M4 , $1) Beer reviews, a profile of 
Wild Turkey, beer bottle collecting a more. Hici! 

FACTSHEET FIVE 922,23 (6 Arizona Ave. ,Rensellaer , 
NY i2l44-450i, $2 ppd) I’ve said it before... the 
word that comes to mind is indispensible. The 
best guide to underground publicattions around, 
plus music, movie reviews * more. Detailed, 
incisive, yet concise... 

FANATIC 99 (8200 Prescott, Lincoln, NE 68506,75$) 
Something Sacred, Accused, reviews, good photos. 

FETVADD #6 (Sofia Dahlbergsg. 4, 57300 Tranas, 
SWEDEN, $2) In Swedish. Varukers, Agent 86, Chaos 
SA, Instigators, 1/2 size, zeroxed. 

FORCED EXPOSURE 912 (POB 1611, Waltham, MA 02254, 
52.50) Another huge issue. Coley's writing 
doesn’t always make sense (derivative, as my pal 
Larry Boyd points out, of Lester Bangs), but it's 
an entertaining read, by it's sheer volume, 
alone. Divine Horsemen, Tesco Vee, R. Meltzer, 
Albini, the pages a pages of reviews... 

GIMME SOME FANZINE 91,2 (215 Cream 
St ., Poughkeepsie, NY 12601, $1.50 ppd) Plenty of 
interviews in both issues of this xeroxed 'zine. 
91 has Bold, Underdog, Murphy's Law, ACD, more. 92 
checks in with Doc Marten, Warzone, Anti-Heroes, 
YUC and, unfortunately, some of these bands 
espouse ignortant right-wing attitudes and the 
red-baiting tone kinda puts me off, but to each 
his own. . .interesting reading. 

HOT DOGMA 93 (POB 4064, St. Goerge, UT 84770, $1) 
Pillsbury HC, Justice League, Short Dogs Grow, 
offset. Good looking, well-written, w/decent 
layout and solid interviews. 

IRK 91 (118 Albany Ave., 91, Toronto, Ont., CANADA 
M5R-3C4 , SI ppd) Really good first issue, w/Dag 
Nasty, 76%, Descendents, excellent layout * 
photos. This has the makings of a great 'zine. 

IT'S ALIVE 9 4 (900 Azalea St., Oxnard, CA 93030, 
stamps) Mail int. w/Life Sentence, V. Ass., scene 
report, Scared Straight, 1/2 sized, xeroxed. 

JET LAG 9 76,77 (8419 Halls Ferry Rd., St. Louis, 
MO 6314/, SI) Running the gamut from HC to 
corporate bullshit rock, but it's well-written, 
even if I find myself perplexed with what they go 
ape for ... 976-Bad Brains, APB, Camper Van.., 977- 
REM, Squalls, Dreams So Real (all wimpy pop 
issue). Worth a look for the open-minded... 


KILL POSEURS #2 (POB 1403, Meaford, Ont.,NOH- 
1Y0, 25$) Hilarious * worth it for the title 
alone. Henry R., Generic, No Fraud, reviews and 
why "Leave It to Beaver" is a cool punk rock 
show. Don't miss this... 

LIVELY ARTS 99 ( PO Box 4906, San Diego, CA 92104, 
$1 ) Just about my favorite digest-sized 'zine a 
the inteviews are entertaining--cool layout and 
graphics. DOA, Fuzzbox, Redd Kross, Capt. 
Sensible, New Model Army and lots more... 

METAL CORE 9 2 (13 Carriage Lane, Marlton, NJ 

06053 , $TT Metal-oriented coverage, w/lots of 

I death metal demo reviews, plus brief, kinda 
shallow int.w/Dark Angel, Possessed, Savage 
Thrust (best name) and more loud *n obnoxious 
i bands... Xeroxed. 

MOUNT THE PURPLE SCEPTRE (1660 Bloor St.,E, 
9501, Mississauga, Ont., L4X-1R9, CANADA, $1) Not 
too shabby an effort for Glenn (MSI),w/Sons of 
I Ishmael , Half Off, Stupids, Verbal Assault, lots 
of gore reviews, art, reviews, etc... Xeroxed. 

NO IDEA 94 (3925 SW 3rd Ave., Gainesville, FL 

32607, $1) Nice offset, newsprint 'zine 

Jw/reviews, plus Dag Nasty , D . Kreuzen , COC , Specimen . 

NO LOITERING 96 (1309 Aries, Edmond, OK 73034, $1) 
Offset ' zine w/7 Secs, ''C, Verbal Ass., Half Off, 
a few reviews. Published by Darren of Face First. 


SEE HEAR 92 (59 E.7th St., NYC, NY 10003, $1 ppd) 
See Hear probably has the widest selection of 
'zines of anyone. This is their mail order 
catalog, with tons of 'zines, plus tapes t books 
to choose from. 

TRANSLUCENT LETHARGY 97 (POB 780334, Oklahoma 
City, OK 73178, 50$) Xerox, 1/2 sized 'zine with 
mainly metal coverage — Anthrax, Metal Church, 
Powerlord, Stikky, photos. Kind of sloppy... 

TRUST 9 7 (SalzmannstraQe 53, 8900 Augsburg, 
W. GERMANY, $3) This would be the 'zine of the 
issue with ease, except it's in German. No 
matter, it's a killer .. .Amazing layout and 
photos, incl . Bad Brains, Blast, Woody Allen, 
Slayer, skinhead bashing, commentary. Buy a 
German dictionary or something; it's that good. 

DEAN TETREAULT: Sex Equals Death; Blade Barrier 
7 1/2 West St., Middleboro, MA 02346, $1 each) 2 
more books by the man the Middleboro vice squad 
wants to shut down, which is reason enough to 
check 'em out. Both books are mainly journals of 
Dean's writing, showing wit, cynicism and a total 
lack of pretense... 

TUNGA-TUNGA 92 (3329 Lonefeather Cres., 
Missisauga, Ont., CANADA L4Y-3G6, SI. 50 ppd) Well 
done second issue by Louanne, with good layout, 
photos & int. w/Life Sentence, MSI, DOG, Straight 
Ahead, Insted, Face First, plus reviews & opinion 


NOMADIC UNDERGROUND #5 '(POB 72003, Marietta, GA 


30007, $1) 1/2 size, xerox, teeny-tiny type 

w/SNFU , No Fraud, Die Kreuzen , comics , reviews and 
lots of commentary. 

NUMBSKULL 91 (1509 Uluhaku Pl,Kailuua, HI 96734, 
25$) Small, 1/2 sized, xerox, w/C. Slaughter, 
Desecration, cartoons. Looks kind of rushed and 
comes up a bit lacking in substance 


PALLATIVB TREATMENT #2 ( PO Box 1216, Windsor] 

3181, Victoria, AUSTRALIA, $3) Best 'zine froi 
Down Under, w/plenty packed in. MDC, Hard Ons 
Black Flag, Depression, Uproar, reviews. 


■VILLI AGE NOIZE 


#1 ( 48 “ 54 213 St. , Bayside , NY 

1364, $1 ) Do it yourself, xerox effort, 

nJconcentrating mainly on NY bands like Warzone, 
[Sick of It All, Prong and more. Reviews, too. 


[united RIGHTS 93 (POB 278, Falmouth, MA 02541, 


$1.50 ppd) Me and Gitter better watch out,’ cause 
[this 'zine is quickly establishing itself as a 
force to be reckoned with. The writing still 
lacks a bit in depth, but the layout and photos 
are superb and int. w/Verbal Assault, Dag Nasty, 
Slap Shot make a convincing argument. 


more. . . 


PARAFFIN KITTEN 936 (POB 58152, Phila., PA 19102, 
$1) The Dead Milkmen 'zine, truly hilarious stuff 
contained within, though kinda skimpy for a buck. 


WAKE UP 93 (6667 Picasso 98,Isla Vista, CA 93117 
$1 ) Xeroxed 'zine including Ramones, Beefeater, 
Dehumanizers , BGK,plus commentary, reviews and 
more. . . 


POSITIVE SANCTIONS 91 (103 Downey St.,SF, CA 
94lif , 50$)Mainly reviews, some opinion, from my 
pals Rusty * Jessica, so of course it's cool... 

PHOENIX MILITIA 97 (Thornwood, Tower Rd . nth., 
Heswall, Wirral, Merseyside, ENGLAND L606RS, $3) 
Coverage of bands that mainly fall into the 
crossover, thrash-til-death description, well 
done and informative. Anthrax, Napalm Death, 
L'Arm, tons of reviews, etc... 

PUSSYFOOT #2 (POB 3358, La Habra, CA 90632, $1) 
Newsprint, offset, like SV, w/Descendents , Flesh 
For Lulu, Brigade, Joneses, reviews. Reminds me 
of some LA 'zines from a few yrs. ago a that's 
not a bad thing... 

RAT 'ZINE #3 (1522-16 Ave. SW, Calgary, Alberta, 
T3C-OZ8 , CANADA, $1) Another newsprint 'zine, 
pretty well-done, w/Never A Dull Moment, 7 Secs, 
Beyond Possession, SNFU, skating, hockey, 
reviews . 

SAGACIOUS INCITE 91 (9 Reihana St.,Orakei, 
Auckland, 5, New Zealand, $2) Xeroxed, on colored 
paper, from New Zealand, w/Capital Scum, GG 
Allin, Clown Alley (mail interviews), reviews.. 

SCREAMING SKULL 92,3 (POB 241, Groton, MA 01450, 
TT5 1/2 sized, xerox; mainly metal coverage, 
kinda sloppily done. Both have reviews, opinion, 
and possess a sense of humor, which helps. 

SECONDS #2 (POB 2553, Stuyvesant Sta., NY, NY 
10009 , $1.75) Tabloid-sized effort, with wide 
ranging coverage, incl. Bad Brains, Motorhead, 
Ozzy , New Model Army, B. Bragg, more. Sort of in 
the same league as Jet Lag , for what that's worth 

SFTG 94 (POB 2516, Cypress, CA 90630-1615, $1.50 
ppd) This woulda made my top dozen if I had done 
that again .. .Strongly opinionated SF 'zine, w/ 
Rik L Rik, Pig Children, an old SSD interview, 
reviews and pointed editorials/opinion. 

SHADES OF GREY Vol.2,91 (POB 571713, Houston, TX 
77257-1713 , $2) On newsprint. Poetry, art, 
collages. They call it "pathetic literature for a 
secular age." 

SMORGASBORD 91 (78 Adams Ave., Stamford, CT 
0(>902 , $1 ) Real good first issue for this 'zine 
that concentrates on so-called "positive" 
bands ,w/Youth of Today, Warzone, Aware, Up Front 
plus show reviews. Offset, good looking 'zine. 

SUBCULTURE 92 (3425 Catallina Dr., Carlsbad, CA 
9200d , $2 ppd) Only the second issue and, 
already, becoming one of my favorites. Slick 
offset job, but it's the depth of the interviews, 
photos and bredth of coverage that sells me. 
Beefeater, Final Conflict, Dick (Subhumans), 
Electro Hippies, plus reviews... 


WRESTLING OBSERVER NEWSLETTER (POB 1228, 

Campbell, CA 95009-1228, $5 for 4 issues) The 
best damn wrestling rag around, giving you the 
inside poop on the wrestling scene... I mean the 
real dirt, none of that glossy shit. Find out 
who's going where, who's gonnaB turn babyface or 
heel, etc... This is one publication any so called 
mat fan can't do without. 

XXX #18 (11 Sheldon Rd . , Marblehead, MA 01945, $2 
ppd) Gitter is a righteous dude of course and he 
keeps putting out_quality product for sure. The 
photos a layout keep getting better. This time. 
Verbal Assault, Dr. Know, Das Damen, Jerry's 
Kids, plus White Flag tour diary. Reviews, too. 

X -CLAIM #1,2 (101 E. Wilmont Ave., Somers Point, 
NJ 08244, 50$) Xeroxed punkzine trying to keep 
the true spirit of punk alive in the late '80s 
against increasingly difficult odds 1 91 has 7 
Seconds, Chuck Meehan (Philly promoter) and 92, 
just out, has a superb Agnostic Front interview. 
Both feature reviews, poetry and more. Could use 
a bit of work with the layout... 

YELLOW JOURNAL 93 (POB 93, Palatine, IL 60078, 
50$) 1/2 sized, xeroxed, kind of haphazard- 
looking. Boom & the Legion of Doom, comics, 
reviews . . . 

YOUR FLESH 912 (POB 3107, Minneapolis, MN 55403, 
$2.50) Peter Davis is another guy who gets a lot 
of shit from various quarters, but don't ask me 
why. Pages and pages of reviews, comics (which I 
skipped over) and only a few interviews (Halo of 
Flies, Vile, Hickoids ) . Free flexi. Worthwhile. 


AND LET US NOT FORGET... 

FLIPSIDE #52 (POB 363, Whittier, CA 90608, $1.50) 
10 years at it and, lately. Flipside have been 
expanding their coverage to encompass a lot more 
non-HC stuff, which is admirable. DOA, Hangmen, 
Stupids, Pillsbury HC, tons of reviews, great 
letters and the ultimate classified section. 
Here's to 10 more years for these guys... 

MAXIMUM ROCK 'N ROLL (POB 288, Berkeley, CA 
94701 , $1) MRR seem to come under a lot of heat 
for various reasons, some of which I can 
understand, but I still respect the monumental 
effort they undertake to put out each issue. 
Their bias against certain forms of music 
impresses me as a bit closed-minded, but, for the 
depth of international coverage and thought 
provoking letters, they're still the best. MRR 
deserve credit for sticking at it so long... 


D.R.I. 


DRI are one of the most immediately recognized in 
both HC and thrash metal circles, one of the first so- 
called "crossover" bands, which happens to be the title 
of their latest album. Attracting fans of both 
audiences and attempting to unify them throught their 
vicious speed/thrash attack, DRI may have added a 
metallic element along the way, but haven't drastically 
changed over the years as much as evolved into a potent, 
ass-kickin' outfit. DRI consists of Kurt (vocals), 
Felix (drums), Josh (bass) and Spike (guitar), who I 
interviewed in their van outside TT's... 
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YOUTH OF TODAY 


SV : How about the rest of you guys? 

Porcell : I'm not very religious at all. It doesn't 

affect my life. 

Richie ; I don't belong to any particular denomination 

Porcell: It doesn't really affect the band any at all. 

SV : You know I'm going to ask you about straight edge. 

All : Ask away. 

Walter: (softly ) If you smoke, you suck (laughs). 

SV : Well, to me, straight-edge is non-obsession. 

Ray : Who are you, Billy Rubin? 

SV: Anyway, that's what I feel, but don't you feel non 

obsession can become an obsession? 

Richie: Sure, but that's not what this band is all 

about. We're not obsessed with abstaining from drugs and 
alcohol. Look at the album. 

Ray : We don't do a lot of straight-edge songs, we just 

don't believe in abusing yourself. When I walk out of 
my house and I see human zombies on the street sitting 
in front of my doorstep every morning, it's pretty 
disgusting. There's nothing really wrong with saying 
you shouldn't let drugs control your life. When you see 
17 year old kids who are strung out, when you see kids 
coming to shows smoking dust that are younger than your 
little brother, it makes you really sick. I don't think 
there's anything bad about what we're saying. I think 
when people get down on us, they're really the fucked up 
ones. It's not like we're trying to say anything bad at 


Walter : Straight edge can become an obsession that has 

nothing to do with us. 

SV : I don't know... the reason maybe people put it down, 

at least as I see it, is it seems moralistic, sounding 
no better than our parents. The line that comes to mind 
is "morally straight." 

Richie : We don't want to deny anyone else's rights. 

We're just saying our point of view is that you should 
keep a clear head. 

Porcell : We don't mean anything bad from it or to hurt 
people. We don't take this big right wing stance or 
anything. We're not trying to interfere in anyone's 
rights or anything. It's the way we feel. 

Ray : We don't like to see people fuck themselves up and 

we see that a lot. 

SV: Are you happy with the album and how did you end up 

with Wishingwell? 

Porcell : I think it came out great. 

Ray : They were asking us to be on the label when we 

were on Positive Force and things fell through with 
Positive Force and they were still asking us so we did 
it. They're cool guys... 

Porcell : They did a great job on the album. I think 

the album looks great. Everything's working out pretty 
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SV : What's the most important thing to you about being 

in a band? 

Ray : I guess speaking our part and reaching kids and 

growing and travelling around, seeing the nation. 

Porcell : That's a big part of it. Travelling around 

and making friends all over the country. It's a great 
thing . 

Ray : Good vibrations flowing around. People are happy, 

we're happy, everybody's happy. It works out good. 

SV : So punk rock's still a viable thing... 

All : Yeah, definitely. 

Ray : Kids come up to me all the time and say your song 

hit me a special way or whatever. 

SV: How much of your audience do you think takes that 

to heart and how much of it is doing it as a trend? 
Richie : Even if people start doing it as the cool thing 

to do, I think, eventually, the message is going to get 
through . 

Porcell : It's mostly young kids who'll just hop on a 

positive bandwagon. 

Richie : Then, if they look at the lyric sheet, it'll 

get them thinking. 

Porcell : The kids will always grow. We were stupid 

kids at one time. 

Ray : We're all still growing and these kids are growing 
too and I wish someone said this stuff to me. Maybe I 
would have skipped drinking beers for awhile and a lot 
of bands did push me. Music's a very powerful medium. 
A lot of bands like SS Decontrol and 7 Seconds pushed me 
a certain way and I'm glad I got into that rather than 
Alien Sex Fiend or something like that. 

SV: What do you think about some of those bands giving 

it up early or totally changing? 

Ray : Pretty lame ... pretty weak. There's a song about 

them — check the album. 

SV: Richie, what happened to Underdog? 

Richie : Underdog's got a new singer and we parted on 

very good terms. I'm still good friends with everyone 


Ray • I don't care if the word is jaded. It's just the 2L 
way that it always was. I mean before the band and now 

and it always will be. The way we will be — living and 
loving life. I don't care if millions of posi-hardcore 
bands exist or if people want to crack on the term or — — 
the whole movement. It didn't start out to be a — 
movement, it was just a way we lived, anyway. 

SV: It sort of became a fashion for a lot of people, 

though. Z3 

Ra Y ; Whatever it became for anybody else, I know what 
it became to me. 

SV: So what's it to you? 

Ra Y ; Living every day and loving life and knowing that — 
things will turn out. — < 

Porcell : Not just sitting home in your house and just 

doing nothing, but getting out and doing things. — - 

Ray • Breathing every breath, until your death. Putting “ 
out good energy and getting good energy in return. — - 

SV: Ray, do you consider yourself a religious person? 

Ray : Yes. m 

SV: Ok, how can you balance what I perceive as the 

conformity of religion with maybe the non-conformity of i 

punk rock? ZLm 

Ra Y ; Well, for me, religion is a very individual thing, -T: 
anyway. fT 

SV: Isn't it like following something else, though? •— 

Ra Y ; That's the way I look at it, anyway. I don't — 
follow any particular denomination. I pretty much have — 
a set of morals that I run my own life by and I believe TT" 
in the spiritual world and I believe in the material ' 
world and I just look at it. It's very personal. I'm 
not part of the Jehovah's Witnesses or I don't send any - •• 
money to PTL Club or anything. 

SV: It sounds like what you're saying is more humanist, * 



.in the band. I just prefer to be in Youth of Today for 
•a whole bunch of reasons. 

■ SV : Anything to add. 

Ray : Keep it going — you want controversy? You want 

meat? You want tofu? Dig in... 

' Walter : (whispers) Ask if we're vegetarians. 

' SV : Are you vegetarians? 

• Ray ; Yes. 

SV; What do you think of people who aren 1 t vegetarians? 
Ray : I think they will become. The next generation, 

everyone's going to be vegetarian. 

SV : Why? 

Ray : It's growing up. With new generations, everyone — 

grows . = — 

Porcel 1 : I think anyone that reads into, really studies 
it , will definitely become a vegetarian. Since the !3 
sixties, the number of vegetarians has doubled and - 
tripled and, shit, 30 years ago, blacks weren't allowed I 
to vote. In the same way, people will look back in • 


Ray : Yeah, near the Pyramid. It's not going to stop 

TT anything. Even on Ave. B, apts. still go one room for 
$700 . That's outrageous. 

" '.“ Walter : Manhattan Islands 's just going to be an island 
.. 7 ““ for the elite. 

•mm-- Porcel 1 : The very rich and the poor people in the 


"*• projects . 

SV : A few years ago 


there was a controversy in NY over 
the supposed right-wing politics of some bands. Do the 
bands and people get along or is there any friction? 

Ray : Bands all get along now, all the bands that hang 

Smmmm out together. 

Porcell : NY's really changed a lot in the last few 

years. The main thing is people are starting to drop 
” that total hard, uncaring image. 
r Ray: There's still some of the right-wing sentiment but 
"T it ' s 


disbelief that we ate animals. 

SV: The problem is how are people going to be educated. — 

Most people don't educate themselves. 

Ray : They don't but generations will change. We don't 

have slaves anymore. They couldn't believe that; they 
really thought blacks should be slaves. 

SV: Alluding to that, has there been an increase in 

racial tension in NY? 

Ray : I don't think it's black and white. It's mainly in 

the neighborhoods. It's mostly Puerto Ricans. 

Porcell: Gentrif ication . People getting mad about white 


s not violent. It's when you accept a lot of things 
: — you don't have to believe in it. They don't have to 
“ be straight-edge cliques or anything. Everyone pretty 
^ much gets along together. * 

SV: With everyone getting along, do you think you can 

'“•now reach beyond that, instead of "preaching to the 
■ converted"? 

•^Richie: We don't always preach to the converted. 

— — Ray : And, before, it wasn't converted. I don't know, I 
. - think Youth of Today have had a big impact on NY. 


people moving into Puerto Rican neighborhoods 
Ray : And pushing out the Puerto Ricans. You still have f 

all these whites moving in but you still have the —* 
projects where all the Puerto Ricans live and you can't •- 
get them out of thert?. NY's just for the really rich — 
and the really poor and whenever kids like us move in, • 
it's got to be a million of us in one apartment. So, in — 

10 years, NY's just going to be for the very wealthy and » 
the very poor. You're never going to get the poor out SZZ. 
of there or relocate them, either. Just leave them in 
the projects. It gets ugly. 

SV : I heard they've done some anti-gentrif ication 

befefits down there at some park. 


•— ; Before we came to NY... 

—3 Richie : There wasn't any hardcore. It was just a .bunch 

of bands who had all turned semi-metal. When I first 

heard YOT, I couldn't believe it. It was like going 
■ back in time. I thought it was great hearing great fast 

— & slow hardcore again. I think YOT had a huge impact on 
.. the NY scene. 

— Ray : You shoule see NY hardcore now. I'm not saying we 
— • did it all, but I definitely think we've sparked some 
— * energy and got people back into the spirit of things. 

— • SV: (looking across at the mostly young audience waiting 
TH? before the show) What do you think about as you look 

— across the street there? 

Ray : Excited for the show. Lots of young kids. Those 

— are the kids you've got to reach, first, so they don't 
■E get fucked up and start walking around begging for 

change . . . 
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by David Wacks 


The Lemonheads, a youthful, 4 piece band, have 
taken the Boston scene by storm, beginninng with the 
release of their 7" ("Laughing All The Way to the 
Cleaners) last summer and, very recently, their LP 
"Hate Your Friends." The band includes Jesse (bass), 
Ben (guitar & vocals), Evan (guitar & vocals) and John 
(drums). Ben and Jesse were interviewed at Ben's place 
one sunny afternoon... 

SV : What bands have influenced you, musically? 

Ben : If Evan was here, he'd say bands like The Clash, 

Iggv , the Dangerhouse stuff from LA. Personally, my 
favorite band, actually this isn't really an influence 
because it's simulataneous , but I'd have to say Squirrel 
Bait is (was) one of the finest bands around. 

SV : What do you guys do when you're not with the band? 

Jesse ; Well, I go to school. 

Ben ; So do I, and Evan works at the most racist 
country club in the world... Ben and I aren't allowed in. 
SV : Were you guys setting out, in the beginning, to do 
anything with your music? 

Jesse : Totally not. I mean, here are Ben and Evan. Two 
guys, they're playing guitar and banging around on the 
drums. Goofballs. Then I came along and played bass 
with them and it was, like, cool. Now we're a band. Now 
we can make Minor Threat covers sound good. And that's 
all we did. We played Angry Samoans and Minor Threat 
covers for a few weeks and then we, like, stretched out 
into other areas ... cover ing shit that we liked and then 
Ben : Then we wrote some songs and recorded the single- 

there's a few left in Newbury Comics--and then we 
started playing out. We played at the Rat and at Chet's 
and we've just been sort of playin' around ever since 
then . 

Jesse : But even when we recorded the single, we totally 
had no idea to put it out. We just went into the studio 
to record and then all these people were like "Wow, this 
stuff is great." So we cut the single. 

SV : So there were no initial goals as a band. 

Ben : Yeah. I mean, at that time, we didn't really 

consider ourselves a real band so we just: did what we 
did . 

SV: How would you say you fit into the scene today? 

Jesse : Basically, we call ourselves punk rock, 

whatever the hell that means in '87. That's kind of what 
we're involved with... but I think the main appeal that 
we have in the Boston underground is that we're young. 
Ben : Yeah, I mean, when we started out we were 17, 18 

and 19. 

Jesse : But I'm past my sexual prime. 

Ben: Don't worry about that — it's just a myth. 


Jesse : OK 

Ben : But we also try to have appeal in our music. 

Jesse : 'Cause we have a sense of history. A lot of 
people are saying, "well, heck, The Lemonheads are 
bringing back the sort of '77-78 punk rock sound. And 
that's what we're doing, kind of combining that with 
some of the more melodic stuff. 

Ben: I think we've chanced a lot since the sinale. A 

lot of people said the single sort of sounded like The 
Replacements and that kind of stuff. 

SV: Yeah, that hard, early punk 70s sound comes through 

on the single. Songs like "I'm A Rabbit." 

Jesse : Well, that's a cover. Our only cover. It's from 

a New Zealand band Proud Scum. They put out one single, 
and it got totally lost. But because of our incredible 
record collector's/scum connections, we got hooked up 
with that. See, I'm also a DJ at WHRB's "Record 
Hospital," the finest punk rock radio show in the 
country. So, through the Record Hospital, I got 
connected up with some obscurities that a lot of people 
aren't aware of. 

Ben : We've got a lot of friends in other bands who seem 

to be along the same lines. I mean Moving Targets, 
they're one of the finest bands in Boston today and they 
also happen to be on Taang, which is our record label- 
and, of course, the Blake Babies, another fine band who 
are in the studio now and will hopefully come out with a 
record soon. So I don't know whether we fit into any 
musical genre, but we have friends in the same state of 
mind . 

Jesse: Yeah, by the way, the Celibate Rifles covered 

our song "Glad I Don't Know." And, you know, when we 
went on tour with the Ramones, we... 

Ben : And that's a lie, but we did do one show with The 

Ramones and we made... 

Jesse : It was kind of a loser show. 

Ben : We made $75 and a deli platter and The Ramones 

made $5750. 

SV: So much for selling out. Do you guys, as a band, 

have some set ideology? 

Jesse : You mean lyrics? I don't know, I don't write 

lyrics . 

Ben : Well, I don't know. I mean, I've sort of toyed 

with the idea a bit, but I don't think we'd ever have 
any political songs, just beacuse we're not political. 
But social politics do have a place in our music. Songs 
about frustration and emotional issues, that kind of 
thing , but . . . 

Jesse: Like the closest thing we've had to a statement 

was something that surprised me that people took it as 





such. When we recorded "Fucked Up," it was, like, here 
it is, the end of the line of our silliness and 
goofiness and all we did was repeat the same words over 
and over again: "So I fucked up, I'm only human, etc.." 
and what happened was so many people came up to me and 
said "I was driving to work the other day and I was 
listening to ' MBR and they played your song "So I Fucked 
Up" and like that was what I was feeling. That was my 
aggravation." So many people related to that song and I 
realized that was our one moment of being, like... 

SV: Your 15 minutes of fame? 

Ben : That's perhaps our little philosophy there, 

distilled into that little tune. I don't know, 
personally, but what happens invariably when you get to 
college is you become a feminist. Because you take all 
these classes on qender politics and literature. So, to 
a certain extent, we have some feminist leanings. 

Jesse : Evan dropped out of college and never got to 

feminism. 

SV: By feminism, do you mean going further than saying 

you like women or... 

Ben : Well, we've always been fond of women, but it's... 

SV : More of a political thing than that? 

Ben : Well, I dunno. As far as politics goes, right now 
I'm trying to register as a conscientious objector 
because I discovered that the best thing to do was 
register and notify them that you're going to apply for 
a conscientious -ob jectorship. So, if any of you wanna do 
that, you have options. 

Jesse : Ben has a whole string of options if you want to 

call him at this home phone. 

SV: What crowd do you usually draw? 

Jesse : The crowd that we always draw is like the 
college radio DJ crowd, a lot of our friends go. At an 
all-ages show, you get "suburban bored youth" in their 
leather and, like I said, we have this problem that 
we're sorta in between these two scenes and I'm hoping 
that one day it’ll pay off and we'll get both audiences. 
But, right now, it's like we get a little of bit of 
both . 

Ben : I like to play all-ages shows and have a younger 

audience, because they're usually less jaded and more 
willing to listen to something different. 

SV : Ever have any problems with audiences? 

Ben : No, we really haven't had any problems with people 

coming on stage and knocking things over, probably 
because we haven't played with any bands like Slapshot 
because they don't want to play with us and we don't 
want to play with them and that's fine with everybody 
involved . 

Jesse : I wouldn't mind playing with Slapshot. 

Ben : I would. Because Slapshot, according to the 

popular myth, will not play with any band that's not 


straight edge. That's a sort of philosophy which facists 
like Slapshot adopt in such a way that anyone who 
doesn't adhere to it has to be smashed. It's not the 

most pleasant thing in the world. 

SV: You mean physically smashed? 

Ben : Yes, physically smashed. They're just a bunch of.. 

SV: Facists? 

Ben : Yes, very violent people. We don't like violence. 

That's why we're also kind of wary of youth audiences. 
We like to have more mellow musicgoers. We don't wanna 
have people come to a show and think it's going to be a 
fight or a riot. 

SV: "Hate Your Friends," would you care to explain 

that? 

Ben : Well, it's a song by Evan. It's not an 

admonishment to hate your friends, it's actually about a 
real person who hates his friends. 

Jesse : I mean, that sounds really stupid, "hate your 
friends." It's about people who get into their problems 
so totally that the way they respond is not to deal with 
it themselves but, rather, to hate their friends. I mean 
it's just so deep I could fuckin' die. 

SV : What do you guys see in the future for The 

Lemonheads? 

Jesse : We see major label contracts, worldwide tours. 

SV: You don't have any remorse over selling out, I mean 

if Warners came to you with 7 figures... 

Ben : Well, we tried to sell out already. This first 
record is our sellout record. We're not going to waste 
any time with non-sellout records. There's pleny of pop 
radio tunes on this, I think. No, we're not going to 
sell out. We can't. We're not good enough. A band like 
us has limited appeal. We'd have to add a synthesizer 
player, grow our hair, get new clothes, maybe a girl in 
a cage like the Beastie Boys. 

SV : Any closing comments? 

Ben : Yeah, well, life isn't so bad. Drink if you want 

to, don't let anyone boss you around on that issue. 
Don't join the army, buy our record, these are the only 
things you need to know to live. Continue your 
education . 

Jesse : I subscribe fully to everything Ben says. 

SV : What about AIDS? 

Ben : AIDS bums us out. We've had a lot of long talks 

about AIDS. We talk, you know. The Lemonheads aren't 
just a band, we ' re ... lovers , but lovers in the platonic 
sense. And we all have AIDS-free girlfriends, except for 
our drummer who is now a part of the he-man woman 
hater's club. 

SV : Let's wrap it up, now... 

Ben : OK, let's go. We advocate safe sex. 

Jesse : Don't shoot heroin unless you wear a condom. 

Ben : And don't buy any crack, unless you're sure it's 

not cyrstal Drano... 
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The Accused splatter your brain with their vicious 
attack, a blending of HC & metal, ear-piercing vocals 
and thick guitar blasts. Their new album is called "More 
Fun Than An Open-Casket Funeral," on Combat, pairing 
that hard-hitting sound with intelligent lyrics; so much 
for any easy "metal inf luence=stupid" classification. 
The Accused are Tom (guitar), Blaine (vocals, shrieks), 
Dana (drums) and newcomer Alex (bass, great facial 
expressions). I interviewed Tom & Blaine after their 
sparsely-attended gig at TT's (your loss, fools!)... 

SV: Whatever happened to The Fartz? 

Blaine ; We went on like a mini-tour. We played a lot 
of those big shows in LA at this huge arena, so we were 
playing all these shows and our drummer Loud just wasn't 
cutting it. He wasn't physically able to do it and we 
were getting paid pretty good money for it and he was 
just fucking up so we got back from doing that and we 
kicked him out of the band and we got a new drummer and 
things started happening. Then our bass player quit 
showing up to practice and we got a guy who was going to 
manage us and we had a choice practice space, but our 
bass player didn't have any equipment, so then we 
decided to get rid of him. Then we were going to change 
our name to 10 Minute Warning, wo we did that and we had 
all these new guys and I was the only original member, 
they we had the new guitar player, Paul, and we played 
for awhile, then they decided to kick me out because 
they wanted to go in some other direction, so they did 
that and then broke up and it all fell apart. 

SV : So The Fartz sort of went off into thin air... 

Blaine : Also, The Fartz supposedly stood pretty solid 

on some certain issues that the other guys in the band I 
thought believed in but they were writing the lyrics 
because they were fashionable at the tiipe and I thought 
that's what they really believed in and I had some 
personal experiences with the guys that proved 
otherwise . 

SV: So how'd you end up with The Accused? 

Blaine : They just asked me about 3 years ago when they 
got rid of their other singer. I was playing guitar 
with this other band, Mr. Stubbs and the Carnivorous 
Chicken Band and they asked me to sing for them. 

SV: What is "splatter rock"? 

Blaine : That was our attempt for people to stop 

labelling it speedcore. It's so old, it's not new like 
anybody thinks. That was our label for our version of 
music with the metal influence and the hardcore 


influence . 

SV: And the horror movie influence... 

Blaine : Yeah, everything we're into. 

SV: So what's the best horror movie you've seen lately? 

Blaine : Evil Dead, Part II . We like Evil Dead a lot. 

I've got it on video at home. Our manager had probably 
got at least 500 of those--he collects 'em. 

SV: Do you still believe in the lyrical ideas you had 

Tn The Fartz? Do they still come into play at all. 
Because some of your lyrics delve more into the 
horror/gore thing, too... 

Blaine: I think I believe in just about everything that 

I believed in in The Fartz, but that was then. It's 
like bands that continue to sing about nuclear war. I 
could sit down and write 20 songs like Discharge, 
documenting the horrors of nuclear war, but that’s not 
going to change anything about it or I could sing about 
police oppression but MDC already did it. Why continue 
to flog a dead horse? 

SV : What's "Fucking 4 Bux" about? 

Blaine : Well, just fucking old women for money, I 
guess. A stud service for the older crowd that like the 
real young men. 

SV : A job experience anyone in the band's ever had? 

Blaine : Yeah. You know that's not serious, of course. 

SV: Of course not. Do you ever plan to re-press the 

first "Martha Splatterhead" album? 

Blaine : No. I don't think we could. When we put that 

out, people wouldn't even buy it. We tried to get on 
Mystic and they wouldn't even press it. We sent it 
around to a bunch of places and nobody even wrote us 
back. So we just did 500 of them and that was it. 

SV : How'd you end up on Combat? 

Blaine : We initially had a deal with Deluxe to do our 

LP 'cause they liked us when we played the skate rock 
show so we went in and had the LP already recorded and 
our manager brought them the tape and they liked it but 
thought it could be remixed. So when we got Alex in the 
band, we remixed it and re-did the bass tracks and 
everything was set and we were waiting for them to send 
us the contract and they sent us the contract and it 
wasn't what we had verbally agreed on. They weren't 
even going to guarantee us getting the $8000 back that 
we already had invested in the project so then we had to 
get this piece of vinyl out because the guys that had 
financed the band needed to get their money back. they 
shopped it around to Metal Blade and Enigma and Combat 
and Enigma and Metal Blade were dinks but Steve Sinclair 
at Combat liked it. 

SV: Who came up with the whole Martha Splatterhead 

concept? 

Blaine : I did. Just sitting on the bus one day. I 

wanted to have the name for some killer and I thought if 

we did a male killer, MRR would get on us for being 
sexist, but they get down on us for this anyway because 
her tits are so big. 

SV : They get down on you because you have leads in your 

songs, anyway. 

Blaine : Well, Ruth Schwartz refused to come see us 

play. We stayed at her house for about 2 weeks a couple 

of summers ago and she out and out refused to come see 
us play. 

SV: What do you think of the resistance by some to the 

whole "crossover" thing? 

Blaine : Well, the music is crossed over, but the ideas 

aren't. A couple of years ago, it was healthier but now 
you've got these metal guys — I don't like to rank on 
them because they listen to our music — but most of them 
are so fucking stupid , a bunch of dumbfucks. They just 
see it as a music and don't see that it started out as a 
movement. I don't know, I think maybe some people think 
it is. MRR sure still think it's a movement but all 
they do is, every issue, they bring up a new topic that 
they think is fucked and that's it. 

SV : And that just creates more divisiveness, anyway. 
Blaine : Exactly, that's all it's doing, it's making it 

way more diverse instead of narrowing down on a few 
points that need to be changed. 

SV : There's so much in-fighting, it's not going to be a 
movement soon and no one's going to make an effort to 
get along. 

Blaine : Yeah, you go from human rights to animal 

rights. People still treat humans like fuck so why 

bother about animals when you can't even treat the guy 
walking down the street like a human being. 

(Tom walks in) 

Blaine : The thing with them ( MRR ) is about making 

money, especially witn the younger bands. We were 

criticized for a couple of things. Once, that Die 

Kreuzen had to play before us because we were on the 
bill 2 months before they were added on the bill and 
then another time that we were going to get paid more 
money than Blast and Blast ended up cancelling twice. 
We were making $500 and these guys were pissing and 
moaning that we were making $500. I don't know for sure 
how the people in MRR live. We've been to some of their 
places and they live nice. What's making money? Living 
or . . . 

Tom : The total anti-capitalist stance they try and put 

on but we just went down to Relativity Records ;a nd 
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there's stacks and stacks of MRR's being distributed 
through Important, which owns Combat. They can't have 
that stance and be hypocrites at the same time. I don't 
agree with it but that's fine, they're doing their 
thing. They're there for us to bitch about. It gives 
us something to moan about. 

Blaine : As long as they don't bother us too much. 

Tom : They still put our ads in, as long as vVi 're 

giving money to send. 

Blaine : Yeah, and we sent them an interview. Did you 

see the GG Allin interview they did recently? That 
wasn't even funny, it was silly. We sent them an 
interview that was obviously sick. 

Tom : Satirical, like "get your hand off my dick, you 

asshole," "pass the bong," etc... 

Blaine : And they refused to print it. It was funny. 

And they print GG Allin and it was fucking stupid. He's 
not really funny. He's just trying to be gross. 

SV : Who writes most of the lyrics? 

Blaine : We all do. Everything we do is one for all and 

all for one. We're not going to be one of those bands 
where the credits list, like, "Tom played the lead here" 
I want my 2C . It's like everybody wants to make sure 
they get their 2 C for the record when they get the 
royalties back — big fucking deal. 

SV: But you guys are on Combat now, so you have to list 

those credits in there. 

Blaine: Yeah, but it's all four of us. 

(Gitter comes over to talk about business) 

SV : Ripping off the scene! 

Blaine: There's no scene to rip off anymore. If you're 

doing a show in your basement and you've got your own PA 
and charge people a buck to get in, that's fine, but if 
you're renting a hall and it's costing you $500 and a 
$500 PA and you need $500 worth of security and $10,000 
worth of insurance and another $500 worth of promotion, 
the tickets aren't going to be $3. People shouldn't be 
pissing and moaning about that. 

Tom : We're going to have a song called "Pissing and 

Moaning." This whole tour's been about that. 

SV: I've heard there's some ordinance that bans shows 

in Seattle? 

Blaine : Yeah, they don't have shows in Seattle any 

more. They're banned in the city. 

Tom : There's a city ordinance, legislation, city 

council thing crackdown. 

Blaine : You have to go to Tacoma, which is 30 minutes 

out of Seattle. 

Tom : If you want to even dare have an all-ages show in 

Seattle, you've got to rent a hall for whatever the 
rental fee is and then your insurance bond for that 
night is a million dollars . 

SV : Why? 

Blaine: It's because of all the MTV teen dance halls 

where they've been drug havens for years and they're 
open until 4 in the morning and the middle class and 
upper class parents decided to put an end to that. 

SV : So they just cancelled everyone out... 


SV : That's too bad. 

Tom : Yeah, because there's a lot of cool bands and a 

lot of neat kids. Seattle would be pulling a major San 
Francisco. .. it ' s look really good... 

Blaine: 'Cause when there is a show, there's usually 

500 or 600 people, maybe more. 

SV : Does it always rain there? 

Blaine : Not all the time. 

Tom : There are 4 seasons. I found that out the first 

year I moved there. A winter, a spring, a summer and 
fall. 

SV : No snow, though. 

Blaine: Sometimes. They had snow last year pretty bad. 

It's good because everything gets fucked up. Everything 
becomes stand-still. 

Tom: The city closed down--all the shops closed down 

and everybody stayed home... 

ACCUSED/PO Box 2545/Seattle, WA 98111-2545 

(will trade for pornographic photos, some of which will 

appear in next LP ' s insert) 









Attitude Ad justment. . .Condemned Attitude ... and now 
just Attitude. I'm confused already. The original band 
has an LP, "American Paranoia", out on Pusmort. Rusty 
and Jessica interviewed vocalist Andy in San Francisco.. 

SV : First question I wanted to ask, for the record and 

to get it all straight. The question is why Attitude 
Adjustment, Condemned Attitued and now Attitude, explain 
the whole story. 

Andy : Attitude Adjustment was started with Rick S. on 

bass, Chris C. and Eric Smith in a garage. They had 

singers off and on, then around *85 I joined the band. 

Chris is in Attitude with us. We did a 10 song demo, 
sent it around to labels and Pushead picked it up. 

Before that we did a 7" with One Step Ahead Records, 

which is a compilation. We did a flexi and right about 
the time of the LP ' s release, Rick and I decided to 
leave the band and we wanted Chris too, we felt it was 
mutual, so he came over and jammed with us. We wentt 
down to jam with Keith, who just got back from 
Australia. He was in C2D , Death Sentence & Vicious 
Circle. We decided to change to Condemned Attitude. As 
if you look different, act different or think different, 
your attitude will be condemned. We kept that name until 
recently, cuz we thought it too negative, no one really 
explained it. We wanted something straight-forward, with 
a punch — just Attitude. We're in the eye of the storm in 
the music scene. Take it how you want it. We are not 
extremists right or left, we look at everyone's point of 
view, then we make our judgments on it. 

SV : Ok, but... 

Andy : Go ahead, make fun of me. 

SV: ( laughing )What? No, I'm not... 

Andy : Didn't that sound professional? 

SV: It was, it was professional. 

SV : What do you think? Is Attitude a good name? 

SV : Well, yeah. 

Andy : That way it's Attitude. It could be bad, it could 

be good, our band is like the eye of the storm. 

SV: Then, at every show, you could put Good Attitude, 

Bad Attitude and change your name every show. 

SV: No, it's just gonna be Attitude. We are not like 

Attitude, where we walk around like we have an attitude. 
SV: Well, what is the attitude? 

Andy : Our attitude? 

SV : Yeah. 

Andy : To have fun, just have fun with the band and to 

pretty much try and get a message across of peace, world 


peacdt, unity and equality for all people. What the band 
feels is our attitude, our attitude in 5 years might be 
different. With the name Attitude, we're trying to 
mature and do different types of music in years to come. 
SV : So, more or less in your music, you don't want to 
label it speedcore, speed metal, hardcore...? 

Andy : We're just pretty much rock 'n roll if you 
listen to it, you're going to say that's punk-metal or 
metal-punk. We're punk and metal, a mixture of both. We 
all like metal, we're not embarrassed o say so, we just 
kind of got into the punk thing. We don't like Ratt or 
bands like that, we like bands like Angel Witch, Sabbath 
and that kind of stuff. 

SV : So none of this glam/poseur shit. 

Andy : No, none of that shit. 

SV: OK, you just had some songs on the Skate Rock V 

Comp., I'm not too good on the titles yet. One of the 
songs, as far as I can tall from the lyrics, one of the 
lines was wondering where "you'd get your next meal 
f rom. " 

Andy : "Homeless Crew" 

SV: Why don't you tell us about it. 

Andy : It's about people livin on the streets and when 

you see 'em on the streets, you might make a joke "get 
away from me, bum" and really deep down inside, you feel 
bad for 'em. In SF, especially, there are 30,000 on the 
streets. We are hoping that the government will spend 
money for housing and food or at least a place to sleep 
and public bathrooms like they have in France and other 
parts of Europe. Most of the transients are forced to 
go elsewhere. 

SV: Have you ever been homeless? Eating at soup 

kitchens? 

Andy : Luckily myself I haven't been. The band, we 

could've put ourselves in that position, but we haven't. 
Everyone in the band pretty much works. If we really 
want to be "punk," I guess we could hang out on the 
streets, but I guess we're not punk enough. Keith (our 
guitarist) lived in the park for awhile. We've had times 
where we didn't have an exact place to live but we had 
the money to find a place. No, we're not that punk. 
We've never lived on the streets. I wouldn't call us 
rich, either. 

SV: None of us can. 

Andy : Rich in humor, of course. No, we'll be 

millionaires in about a day. We play Lotto. 

SV: Lotto punks unite! Just to get your feelings on the 

whole speedcore thing, do you think they are 
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SV : What influences the band? 

Andy : As in all, it's all sorts of music. Except for 

disco or some shit like that. Ya know, we don't listen 
to that crap. We listen to everything. We all love 
Motorhead a lot, which is a great band. Just rock 'n 
roll. James Brown, too. 

SV : Are you guys a party band? 

Andy : No, we're not a straight-edge band. I don't do 
drugs, myself. I smoke cigarettes. No one in the band 
really does drugs but we're not straight-edge. Straight 
edge kids might think we are... cause we don't do drugs, 
but straight-edge is not something we consider 
ourselves . 

SV : She thinks I'm straight-edge. Well, we have sex; 

we ' re not . . . 

Andy : You're not straight-edge. You don't drink, smoke 

or have sex. THEN you're straight-edge. Straight- 
edge is such a weird wod. I would consider myself 
straight if I didn't look at it as being so obsessive. I 
do anything that I feel is right at the time. I don't 
have a book of rules that I live by everyday. I take my 
life one day at a time. 

SV: About James Brown, is there a possibility of you 

doing a cover of "Papa's Got A Brand New Bag"? 

Andy : It's hard to do a James Brown cover if you're not 

him . 

SV : Do you like Country & Western music? 

Andy : I don't think anyone in the band does. By myself, 

I could listen to it. It's the story of their life. My 
parents listen to it. 

SV: Do you work? 

I work at a night club. 

Let's talke about the Gilman Street project. How 
many times have you played there? 

: Once so far. 3 times by the time this is printed. 

In one of the recent issues of MRR , Tim made a 
comment that he felt not too many bands from the Bay 
Area are going to shows to support the other bands 
playing. Isocracy was the only one doing it, going to 
the warhouse even when they were'nt on the bill. 

: I go to shows there. It's whenever I can go. I go 

ee the bands I want to see. I think a lot of people 
't go there because they can't drink there. I 
personally don't drink so it doesn't bother me, either 
way. A lot of people think it's a big straight edge 
club, which it's not. They're doing a good job. 

They pay bands well and have a good sound system. It's a 
good place to play. 

SV: Are you opposed to playing over-21 clubs? 

Andy : It depends. Kids like to see us. They are 16 to 

21. We do play older clubs, on occasion. 

SV : What are your views towards censorship? 

Andy : It's bullshit. 

SV : The reason I asked is 'cause' what gets involved in 
the metal crossover. Some of the people in the metal 
scene seem apathetic towards the PMRC and the censorhip 
of music. Would you want warning labels on your 
releases? 

Andy : It's a bunch of rich wives who having nothing to 

do except start and organization and label music. What 
they're doing to Jello, going on TV and denouncing the 
records just sells them even more. 

SV: So you're Sean Penn's missing brother. 

Andy : Yeah, that ' s right . 

SV : Yeah, I wanted to get that straight. 


degenerating a bit? As far as the attitudes of the 
bands opposed to COC and DRI. COC is getting tired with 
the whole thing. They played with Anthrax and they felt 
it was a mistake, they didn't like the bullshit, having 
to sell shirts for $13. 

Andy : We sell our t-shirts for $5 'cause we get it at a 
really good price. As far as.. we don't mind playing 
with big bands, we do 'cause you get your message across 
to a larger crowd. There are a lot of big bands we 
don't agree with. I can't really say. I think it s OK 
that they crossed over. I like punks and metalheads 
hanging out. It's good 'cause everyone hears your music. 
Most of the metal head, 3-4 years ago, wouldn't go to 
punk shows with long hair. Punks got looked at funny at 
metal shows. I mean, I don't know about the whole big 
business part of it. I won't say good or bad about it. I 
can't really say anything about it. 

SV: When A1 was down here last October, we went to see 
a~ metal show with Detente. I guess I was dressed 
average, but I wasn't dressed for the so-called "in 
metal crowd". A bunch of- guys were running around and 
would jump on me instead of the stage. It happened five 
times in a row. I thought that was shitty, so then I 
moved to the side of the stage then some jumped on the 
stage and jumped off and did a clothesline on me, 
knocked me to the ground and didn't bother to help me 
up. 

Andy : I don ''t know what to say. They're just having fun 
(Yeah, real fun...-AL). They should have the respect to 
pick up people and o not purposely hurt people. People 
have to realize it's just a dance, you're not supposed 
to hurt anyone, just to get your aggressions out by 
dancing around. I think it was pretty stupid of whoever 
did that to you, but I can't say that's how the whole 
metal crowd is. 


Andy : Everybody says I look like him. Now that I have 

long hair, they think I was in the movie "Bad Boys." 

SV: You don't punch out photographers or anything like 

that? 

Andy : Well, get out a camera and find out. Nah,no press 

angents really follow me around, luckily. 

SV: And you’re not going to marry a rich disco singer 

that sells se* or anything like that. 

Andy : Well, I don't know. Madonna is not too bad, if 

you ask me. Her music is OK. Who cares. Too many people 
are worried "you can't do this, you can't do that." 
Live your life to enjoy yourself. Don't worry about what 
others say, worry about yourself. Don't be selfish, I'm 
just saying you're the most important person in your 
life. There is only one you, for better or worse. You 
gotta do what you feel is right. 

SV: Will there be an Attitude video? 

Andy : We have a couple of videos that we filmed 
ourselves. If we could get someone like Target to do 
real good one, sure. I think it's great to see bands on 
videos. Because a lot of kids can't see bands. There are 
a lot of bands that haven't been anywhere. If you live 
in Walla Walla, Washington, maybe you don't have a car 
to get to Seattle. 

SV: Would you ever want to be on MTV? 

Andy : See, we've already done this in MRR . Where they 

want to categorize. Sure, I guess we would. I dont 
think it's selling out. As long as you're happy and not 
ripping people off, I don't think you're selling out. I 
mean, look at all the records you have, I'm sure you had 
to pay more than a fair share of money to collect 'em. 
So what's the difference if you paid at the beginning or 
at the ned . I mean, if it's a good band. Sure, I'd 
love to be on MTV, to show those disco fucks how to 
rock. We'd want to go on and talk of world peace? peace 
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and unity. Talk our message. We will never change what 
we sing/feel about. No one is going to tell us what to 
sing. We'll always have our views the same. Because you 
can get out to a lot of people on MTV. Personally, I 

don't think they would put us on MTV. Let's see if they 
got the guts. MTV, are you out there? 

SV : Are you wrestlling fans at all? 

Andy : Yeah, we've seen Sgt. Slaughter a few times. 
He's a goddamned fascist. Yeah, we like some of them. 
Sorry to say we can't wake up at 11 AM, I try to sleep 
past that, myself. It's pretty good. King Kong Bundy, 
Rowdy Roddy Piper, he's my kind of guy. Smart ass, ya 
know . 

SV: What's your favorite movie? 

Andy : "Love Story" was really beautiful. "Pee Wee's 
Big Adventure" was stupid. I liked that movie 
"Christianne F" a lot, it was about a junkie. Horror 
movies don't interest me. To be honest, I like the 
National Geographic documentaries. 

SV: Nature punk. 

Andy : No, it's true, it interests me. I like TV alot, 

'cause I know it's just enterainment and not something 
you should live your life by. I've seen "Bloodsucking 
Freaks." Black & white movies I like a lot. 

SV: Any final comments? 

Andy : Just for people to write us and to understand 

what we're all about. We're just asking questions about 
this world and society. We don't know everything and i 
don't think anyone does. We sell our shirts for $7 
postpaid, $5 if you see us live, $4 for our demo. 
Thanks for doing the interview. It's been punk... 

ATTITUDE/PO Box 210625/SF, CA 94121 


ITS MY DIME 

by Larry Boyd 


Let’s begin with a little aerobic ranting, shall 
we? And a 1-2-3-4 . . . f uck you, middle class haircut 
dressups! Fuck you hardcore asshole fucking clones! 
Fuck you trendified tail-chasing sheep! And as for 
you buzzcut boys with the magic markered x's on the 
back of your hands, well, the Spanish Inquisition 
thought they had good intentions, too. Yaaarrgh! Whew, 
I feel much better now. How 'bout y'all? Anyone left? 
******** 

If there's anyone out there who would like to 
write a current "scene report" from Boston or anywhere 
else and have it printed in one or more European 
fanzines, please do so quickly and send it off to: 
Andreas Gruter, Parseval Str. 67, 4330 Mulheim/Ruhr , 

West Germany. Andreas is involved with more than one 
'zine over there and he's looking for the lowdown on 
any location you want to write about, so what's 
holding you back, Ace? 

******** 

Compared to this Iran/Contra/Guns 'n drugs scam, 
Watergate was business as usual and no big deal. The 
mandate of the people was "No, don't do that." The 
verdict of the houses of Congress was "No, you're 
forbidden by law to do that." Well, Reagan and/or his 
pals said, "Listen, we're gonna do it anyway, and then 
we're gonna lie about it too!" It's really very 
simple. If Reagan knew what was going on (and I 
believe he did), he's a lying sack of shit who should 
be run out of office. If Reagan didn't know what was 
going on, he's a senile sack of shit who should be run 
out of office. 

******** 

The late President Kennedy fucked around on his 
wife all over the place, but these activities now 
contribute to his legend. The former presidential 
candidate Gary Hart fucked around on his wife, dared 
the media to catch him at it, lied thorough his teeth 
when caught and then dropped out of the race. I'm not 
sure what the message is here. Is it okay to fuck 
around on your wife if you're a legend or as long as 
you don't challenge the media to catch you? 

******** 

"According to police authorities across the 
country, a form of tattoo called "blue star" is 
readily available to young children in many areas of 
the United States, This is a new way of getting LSD to 
unsuspecting kids. Is it in the form of a white paper 
containing blue stars the size of a pencil eraser. 
Each "star" is impregnated with LSD and can be removed 
from the paper to be placed in the mouth. Absorption 
can also occur through the skin, simply by handling 


the paper. 

"There are also brightly colored paper tabs 
resembling postage stamps in size, which have pictures 
of Superman, Mickey Mouse and other Disney characters 
and butterflies, clowns, etc. These stamps are packed 
in a red cardboard box and wrapped in foil in a clear 
lock-type bag. Each package contains five one-inch 
square stamps. This is a new way of selling ACID, 
f-o rrrc Hi ct 5 fhrc sjfr, & 

enslavement of children to its addiction. 

"A young child could happen upon these stamps and 
have a fatal "trip." It is also feared that little 
children could be given free "tattoo" by older 
children who want to have some fun or by others 
cultivating new customers. It is important that all 
parents be alerted in case their children are 
involved, even innocently. Stickers are very popular, 
especially among small children. 

"Anyone having any information of these items 
should contact their local law enforcement agency, 
immediately . " 

The preceding blast of hysterical disinformation 
was reprinted, verbatim, from a flyer handed to a 
friend of mine in the Abington, MA police station 
recently after he was on the short end of a hit and 
run accident (he wasn't badly hurt). I am not here to 
endorse the use of any substance currently considered 
illegal by our government. What really blows my mind 
(pun intended) is the audacious bullshit reeking from 
this flyer, which concerns what is commonly known as 
"blotter acid," which has been around for 10 if not 20 
years. Variations of this story have also existed for 
years, often revolving around the appearance (on the 
hits of acid) of Mickey Mouse dressed as the 
Sorcerer's Apprentice from "Fantasia." In my own 
travels, I've also seen little 45 records and stylized 
Chinese dragons depicted on the individual doses. 

But "LSD addicts"? "Enslavement of children"? 
It's 1987 and police stations are offering this stuff 
as factual? Once there was a man and his government 
and hey got a lot of mileage out of the notion that if 
you say something loud enough and long enough, people 
will start to believe it, no matter how outrageous it 
really was. That man's first name was Adolf. I mean, 
c'mon, even the most anti-drug among you have gotta 
realize that the last thing any of us needs is the 
"Reefer Madness" mentality coming back at us with a 
straight face. Egads . . . 

******** 

Hardcore LP ' s on compact discs? Why? And for 

whom? 

******** 

jello Biafra and Alternative Tentacles need your 
money and you should send them some right away. Even 
if you hated the Dead Kennedys. Because even if they 
win their case' (which they just did — AL) , they stand a 
good chance of being financially crushed and it's not 
in your best interests to let that happen. This is 
serious, people, put some money in an envelope and 
mail it to Anti-Censorship Defense Fund, PO Box 11458, 
SF, CA 94101. Hurry! Someday, you may be real glad you 
did. 

******** 

Vanna is now what Farrah was then, only Farrah, 
at least, had a role to play and Vanna doesn't have to 
do anything but stand there and be a prop and know her 
place, if you catch my drift... 

******** 

Jem and the Holograms and Barbie and the Rockers 
weren't bad enough. Noooo. . .now there's "Popples Rock 
Stars," genetically manipulated stuffed animals with 
colored hair and shades. Are the little girls for 
whom these dolls are calculated for supposed to 
worship the Popples Rock Stars or to dream of growing 
up to become a Popples Rock Star? 

******** 

The Who's "Love, Reign O'er Me" serves as a 
jingle for 7-Up. "Iron Man," the Black Sabbath song, 
sells the Timex Iron Man watch. Michael Jackson bought 
the Beatles' song catalog so he could sell the songs 
to advertisers. Michael Jackson, with enough money to 
outbid Paul fucking Me Cartney, must have felt he 
needed even more money, and he'll be raking in 
bucketloads now, you can bet. Michael Jackson, 
pathetic psycho rich man. I'd rather listen to a 
thousand muzak renditions of "Michelle" and 
"Yesterday" than to hear John Lennon's "Revolution" 
selling yuppie jogging shoes on TV. And there's worse 
to come. Jergen's Hand Lotion will take "I Wanna Hold 
Your Hand." Allstate Insurance will take "Tomorrow 
Uever Knows." Maybe some of you new recruits will "be 
all that you can be" to the tune of "Happiness Is A 
Warm Gun." And "Don't Let Me Down" can be the new 
jingle for the Playtex Cross-Your-Heart bra. But why 
stop there? What am I bid for "Helter Skelter"? Let's 
here it for Michael Jackson, the new Howard Hughes... 
******** 

That will be quite enough for now, thank you. 
Portions of tonights program are dedicated, with a 
sneer, to Bob Z. Be here next issue for my anniversary 
special, A/K/A Chapter 13.... 


RANDOM THOUGHTS by Al 


5 years of doing this 'zine--do I make a big deal 
out of it? What's the motivation behind the long hours 
of typing, reviewing, transcribing, the business type 
stuff, etc...? Is it the money? Surely you jest. 
Maybe it's the fact that there's still music out there 
worth discovering, searching out, amid the dross, 
derivative garbage and lame commercial shit that passes 
for mainstream and, even, so-called alternative rock. 
And perhaps there's more to it, as well. 

When I started Suburban Punk , I felt as though I'd 
discovered a movement that was going to change the 
world. The passage of time and changes in my 
perceptions and ideals, as well as experience, have 
tempered that idealism, but my involvement has 
definitely changed my life and strengthened me as an 
individual, given me the confidence to gain control of 
my life, to try to build something on my own, see it 
grow through hard work. So I guess there's definitely a 
sense of accomplishment in keeping something going for 5 
years . 

The punk scene, whatever that means, has changed so 
much since '82. There seems to be less of the do it 
yourself feel than it used to have. Large indy labels 
promote bands in a way that was unheard of a few years 
ago, tours are booked by large agencies, hall shows are 
rare in the Boston area, and, whereas, a few years ago, 
people would go to a gig just to see bands no matter who 
they were, nowadays most only want to see the pre 
approved "stars" of punk rock. The atmosphere doesn't 
seem as friendly as it used to be, shows don't seem as 
memorable, they just come and go without causing much of 
a stir — just another night (or afternoon) out. It's 
easy to get jaded, but the only interaction I see, a lot 
of times, is the pseudo-macho bravado in the slam pit 
and little beyond that. It's made me realize, as I've 
stated before, that the punk scene is no different than 
anything else--sub ject to the same prejudices, foibles, 
phobias, cliques. In other words, it's real life, not 
some utopia as some starry-eyed idealists still want to 
believe. Being positive for the sake of being positive 
says nothing and sort of blots out life's reality. Life 
is something that has to be dealt with — singing about 
being positive isn't going to make it go away, but if 
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this whole thing gives you the strength to believe in 
yourself, to care about others and to confront what lies 
ahead, well, maybe there i^s hope. And maybe a few more 
people need to try to ipteract, to approach life open- 
mindedly and with confidence that they can survive as 
individuals in a conformist ^society that discourages 
deviations . 

End of lecture. Sorry to sound so paternalistic. 
The people I'd have to thank for their help, in one way 
or another, over the past 5 years, would take up half 
the 'zine, but special thanks has to go to Ellen, who's 
put up with my obnoxious music, nights hibernating in my 
room typing, writing or whatever, for god knows how long 
and my mother, who, despite our differences, always did 
encourage me to do what I believed in... 


In case you missed it, Jello Biafra and his band of 
alleged pornographers have all been acquitted or had all 
charges against them dropped. And there doesn't seem to 
be anyone talking about it very much. This is a pretty 
significant victory for the first amendment and anyone 
who plays in a band, publishes a 'zine or is an artist 
should be pretty damned excited about it... 


MORE ON CENSORSHIP: 

Dean Tetreault is 20 years old and lives in 
Middleboro , MA, a town of 18,000 located roughly between 
Boston and Providence. For the past three yearB, Dean 
has self-published and distributed collections of his 
writings and clip at*t among his friends and along 
alternative channels. His work has seen pring in an 
assortment of publications, including Suburban Voice , 
Complex Truth , Nightmares of Reason , and Alternative 
Fiction and Poetry . Occasionally reminiscent of the 
works of Henry Rollins and Steve Albini, at his best 
Dean brings forth powerful and disturbing imagery from 
subconscious depths which many people would prefer not 
to acknowledge within themselves. 

On July 7, 1987, Dean was visited at home by 
Detective Gerald Thayer of the Middleboro Police Dept, 
and was warned that he was under investigation pending 
charges of distributing pornography to minors. The books 
Faithless and #6/Less Is Better had been brought to 
Detective Thayer's attention by the mother of a 16 year 
old Middleboro youth, who had found the books in her 
son's room upon his running away from home. 

The detective made a great show of disgust while 
leafing through the books in the presence of Dean and 
his parents, who up until that time had no knowledge of 
Dean's writings. Detective Thayer stated that Dean 
would be prosecuted if his department received another 
complaint or if the woman pressed charges. Elsewhere, 
at this time, the mother of the runaway youth declared 
her intentions to take Dean to court, characterizing him 
as a "psychopathic flesheater" (most likely referring to 
the cover of i6/Less Is Better ) . 

Although Dean was told the police would be 
contacting him "in a day or two", the investigation 
lasted over a week. Finally, after a meeting between 
Detective Thayer and Dean's father. Dean was infqrmed 
that he would not be prosecuted with the condition that 
he stop distributing his writings. (Please note: the 
wording was not "stop distributing to minors" but "stop 
distributing," period. So much for the first amendment) 

A possible factor in the decision not to prosecute 
Dean was the extreme lack of credibility on the part of 
the woman who had brought Dean's books to the police. 
While the investigation was going on, the woman 
confronted an adult friend of the runaway and threatened 
to "cut (his) dick off with a dull knife" (this from 
someone who called Dean "psychopathic"). As for the 
runaway, he was committed to d? mental institution in 
absentia by his mother and has yet to be found as of 
this writing. 

So, in this instance, the prattlings of the 
Middleboro Police Dept, were so much sound and fury, 
sinifying nothing. While Dean has no intention of 
yiving up his writing, his future publications will bear 
a disclaimer stating "not intended for minors" or words 
to that effect. Dean's next project will be a 
professionally bound collection with the tentative title 

of Blade Barrier, to be released by Primal Publications 
in early 1988. Information on this and other writings 
by Dean can be had by writing to Dean Tetreault, West 
St., Middleboro, MA 02346. 

— Larry Boyd, 

with Dean Tetreault and Heidi 
Manzer 
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VOIVOD-K i 1 1 inq Technology (Noise, LP) 

Relentless! The masters of doomsday speed- 
metal thrash are back with their best album yet, a 
cleaner sound, more precise and wreaking havoc. 
Piggy's guitar squeals and buzz-drone echoes Die 
Kreuzen's Herman and Away annihilates his drum kit in 
lethal cadence with the jackhammer riffs. The anti 
nuke/technology gone mad message rings through loud 'n 
clear. Leap years ahead of "RRooaarr", fast, haunting 
and unstoppable. 

DEATH-Scream Bloody Gore (Combat, LP) 

Death. Think about it, can a name be simpler, 
more direct, more to the point, more accurate? Pure 
destructo-mutilation , hoarse, indecipherable vocals 
yelping from the thunder pits, loud 'n fast chainsaw 
thrashing madness. OK, they won't score originality 
points for titles like "Mutilation" or "Evil Dead" but 
they hit the mark more often than not and sometimes a 
simple primal scream can be effective. For the animal 
in 'ya. 

TESTAMENT-The Legacy ( Atlantic/Megaf orce , LP) 

A strong debut by this SF band, formerly known as 
Legacy. Testament combine the speed .of Metallica with 
Anthrax's chugging riffs and some classic melodic 
flourishes and come up with a steamhammer assault. 
Frenzied, fast, crunching, with enough personality to 
keep it well above the norm. 'Nuff said. 

VARIOUS ARTISTS-L ' Amour Rocks (Mercenary, LP ) 

I'm sure it does, but that has nothing to do with 
the motley crew (yeesh) of tepid metal acts on this 
compilation, the lone exception being the high- 
powered HC throttle that Lethal Aggression unleash. 
The likes of Attacker, Halloween, The Boys and 
Matriarch pass by the wayside, mainly competent in 
their various metallic veins, but with a decisive lack 
of memorability. (330 Hudson St., NY, NY 10013) 

ANTHEM-Bound To Break (Medussa, LP) 

Third album in a little over a year for this 
Japanese band and kind of a letdown after the 
unfettered ferocity meets melody of "Tightrope." This 
time it's more polished, lacking the energetic spark 
of its predecessor, as they delve more ino midtempo 
strut rock with a slick LA veneer on many cuts. Hit 
or miss . . . 

DRUID (Crossbone, 7") 

Solid metal with a definite UK influence, drawing 
on the likes of Sabbath, with its guitar grunge and 
Grim Reaper for inspiration. Druid deliver it clean 
and hard, without excess and with a definite kick. If 


you dig the classic metal sound, it's worth looking 
into. (PO Box 241, Groton, MA 01450) 

BLOODFEAST-K i 1 1 For Pleasure (New Renaissance, LP ) 

Also-ran speed metal fodder with an indeciphera- 
ble, hoarse-shriek vocalist, drumming that occasional- 
ly f^lls off the rhythm and ridiculous blood 'n gore 
lyrics and, at the same time, has a modicrum of 
feistiness, scrappiness and unpretentiousness to keep 
me from dismissing it altogether. Strictly forumla, 
but a well-proven one at that. ( PO Box 11372, Burbank, 

CA 91510) 

SAVAGE STEEL-Begins With A Nightmare (New Rensnce.,LP) 

Classic, understated metal with tasteful guitar 
work, non-leaden tempos and Paul’s easy on the ears 
vocals. Early Priest is an occasional influence and 
they're capable of the catchy riff-line. "Switchblade 
Man", f'rinstance. No hammerhead histrionics, no 
droning sludge, either; instead, simple, straight 
forward and not all that bad. Something to lean back 
and listen to rather than headband. (PO Box 11372, 

Burbank, CA 91510) 

OVERKILL-Takinq Over ( Atlantic/Megaf orce , LP) 

Hot new vinyl from the band that actually blew 
Slayer off the stage in Boston. Overkill combine 
moshin', chugg riffs, lightning-bolt speed and killer 
melodies into a kickass attack, from the full-on blast t 

of "Deny The Cross" and the in-your-face demolition of 
"Wrecking Crew" to a catchy anthem like "In Union We 
Stand." "Blitz" Ellsworth hits the high notes without 
making you cringe, either. Feel the power. 

GENOCIDE-Submit to Genocide (New Renaissasnce , LP) 

Sure they look silly. Sure titles like "Die 
Wasted," "Period" and "Live To Fuck, Fuck To Live" 
outdo even The Mentors. But, holy shee-it. Genocide 
gots some tricks up their spiked and studded sleeves. 

Punk, metal and hardcore mix-mastered together, 
providing relentless, headbanging fun. An obvious nod 
to the depraved Dead Boys rings through and they push 
it one step further over the top. Sick...(PO Box 
11372, Burbank, CA 91510) 

POSSESSED-The Eyes of Horror (Combat, 12") 

More of the same from Possessed, although 
production quality is up 100% and they've added a bit 
more of a classic metal element to their thrashy 
approach. Which still isn't to say that Possessed 
manage to distinguish themselves as much more than a 
minor-league outfit. But there is a bit of 
improvement. Includes a new version of "Swing of the 
Axe . " 
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PRIMAL SCREAM-Volume One (Mercenary, LP) 

WasiTT It Exciter that sang about "Violence & 
Force"? Could be this band's motto — basic and tough as 
nails, no bullshit scorch from these three big New 
Yorkers. 10 tunes, full of wreckin' ball power, from 
the speed-drive and horror-story of "Mr. McCreedy" to 
the bare -knuckk led throttle of "Sceam Til You Bleed." 
The same sort of appeal Nuclear Assault has, bulldozer 
crunch sharin' space with older metal influences and 
an absence of softness. Pure blood 'n guts. (330 
Hudson St., NY, NY 10013) 

E-X-E-Stricken By Might (Shatter, LP ) 

A hot, smokin' slab by this self-monickered 
"thrash with class" outfit — guess it hits the nail. 
Hard 'n heavy sledgehammer power, strong vocals and a 
few pure bruiser tracks like "Autopsy*." "Slaughter 
Disorder" and "Crib Death" to make the point. Melodic 
passages, too. Nothing to fault here. (156 Fifth Ave., 
NY, NY 10010) 

PENTAGRAM-Day of Reckoning (Napalm, LP ) 

h-E-A-V-Y . Oozin' old Sab rTffage nice 'n 
cleaned up production-wise and gosh darn if they won't 
worm their way into your skull. Doesn't bother me a 
bit that "Evil Seed" is a dead ringer for "Electric 
Funeral." 1970 in 1987, hard and un-overdone, played 
with finesse, class and balls. (PO Box 570, Rockville 
Ctr . , NY 11571) 

RUNNING WILD-Under Jolly Roger (Noise, LP) 

Fast, heavy and melodic, with a snarly lead 
vocalist as Running Wild slam it home with a 
vengeance. No histrionics, no wanking, just lean, mean 
and powerful. Running Wild charge up their riffing 
with a potent backbeat, some memorable songs and pure 
energy . 

HELL I ON -Screams In The Night (New Renaissance, LP) 

Average melodic/classic metal . Vocalist Ann 
Boleyn has the pipes, one of the more commanding 
female metal belters that I've heard, as her bandmates 
slug 'n plug their way through standard arrangements. 
Ms. Boleyn is a talent to be reckoned with, but 
Hellion, while competent, hardly make enough 
extraordinary noise to get excited over. (PO Box 
11372, Burbank, CA 91510) 


heaviness while they carve out their own niche, 
including ferocious mid-tempo rockers like "The Misery 
Shows" and "Run To the Light", which also has a 
haunting middle part. Eloquent and burning. 

WEHRMACHT-Shark Attack (New Renaissance, LP) 

Mean 'n nasty speed thrash spinning like a 
cyclone and it tends to fall apart on the hyperspace 
parts. Pity, because with the strong production ana 
some of the more classic passages that poke through; 
Wehrmacht would be better off by putting the blender 
on a lower speed and honing their strengths. 
"Fretboard Gymnastics" shows their instrumental depth; 
stupid lyrics ("Go Home") and the reliance of total 
speed in too many instances detracts ...( PO Box 11372, 
Burbank, CA 91510) 

HEATHEN-Breaking The Silence (Combat, LP) 

Been anticipating vinyl by this band since seeing 
them in SF last year and the wait was worth it. 
Heathen combine the best of both worlds — classic metal 
elements hooking up with the speed of Metallica, 
reinforced by strong arrangements, tasteful guitar 
work and commanding vocals; originality shining 
through by the merit of the stunning lead on the 
stormtroopin ' speedy title track or ravaging power 
/melody of "Goblin's Blade." A force to be reckoned 
with . 

DEATH ANGEL-The Ultraviolence (Enigma, LP) 

A creative and powerful metallic tour-de-force 
from this young SF-area band. Starting out with the 
ruthless stampede of "Thrashers," Death Angel combine 
the back-breaking power of the best speed metal bands 
with dynmaic musicianship and complex arrangements 
into a forceful assault. Among the highlights-the 
melodic bridge of "Voracious Souls" giving way to a 
hammering bludgeon and the blitzkrieg bombast of 
"Mistress of Pain," that follows the complex, epic 
instrumental title track. A superb debut. 

NUCLEAR ASSAULT-The Plaque (Conmbat, 12") 

Another good effort, maybe not up to the calibre 
of "Game Over," but heavy-duty, pure metal. From the 
terrain-ripping instrumental "Game Over" to 
"Buttfuck's" uproar, which incorporates a blues part 
into the anarchic thrash blitz, Nuclear Assault (ahem) 
nuke yer ass. 


TROUBLE-Run To The Light (Metal Blade, LP) 

Trouble really come into their own on their third 
album, slow,, elaborate slabs with buzz-drone guitar, 
impeccable melodicism, above-average songwriting and 
Unique arrangements. Trouble shake off the yoke of 
their early Sabbath comparison, maintaining the 
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HANDSOME DICK 


charge I used to get. Another dumb fight ended the 
evening, someone had to be taken away in an ambulance 
and punk rockers-f or-a-day went back to their towns, 
their high schools, their malls where they resumed 
playing pseudo-social outcasts. Just another night of 
punk rock in the suburbs... 

SCRATCH ACID, DREDD FOOLE , MADDING CROWD (Rat, 5/1) 

Putting Dredd Foole and Scratch Acid back to back 
is like mixing nytroglycer in . A cathartic primal 
scream, and from individuals who transform from soft 
spoken nice guys offstage into menacing basket- 
cased in performance. Dredd and his assortment of Suns 
and Targets put forth a clanging, razor-sharp assault 
on guitar strings and a mesmerizing beat--from the 
slow surge of "Paralyzed" and the confident swagger of 
"I Shoulda Known Better," plus an out of left-field 
cover of NNB ' s obscure '78 single "Slack". I'd say 
their showing was on an equal par with ScrAcid's, who 
didn't exactly disappoint, either. Dave Yow, clad in 
a maroon sleeper, with an opening in the rear exposing 
his cheeks, staggered around the stage, braying out 
the stories of lives gone wrong, crazy characters and 
other sordid tales while guitarist Brett Bradford 
quietly went about his business and bassist Dave Sims 
stared out with possessed eyes. Rey Washam's drums 
held it all together, with fluid, fusion-like playing. 
Luncay that's in control and doesn't come apart at the 
seams like, say, the Buttholes. Madding Crowd, a 
Killing Joke/G of 4 cross, complete with rhythm box, 
opened with a brooding, ocasionally intense set that 
showed promise, even if the detached stage presence 
seemed studied... 

SUICIDAL TENDENCIES, SLAP SHOT (Channel, 5/9) 

Slap Shot were rushed on stage while 2/3 of the 
crowd were still waiting to get in. Not the tightest 
set I've ever seen 'em do, but it sounded decent. 
They dug back into the Choke songbook, again, for Last 
Rights' "No Guts No Glory" and Neg FX ' s "Feel Like A 
Man". .Suicidal had the hammer down, despite a murky 
mix that ruined the faster songs. The tunes still 
hold up after all these years, even if their stage 
presence lacks a bit and Rocky's guitar hero moves 
were pandering. But the audience wasn't a complete 
horrorshow, and Suicidal proved themselves to still be 
a competent, rockin' band. Final observation: as I 
left, there must have been a line of 100 kids waiting 
to purchase Suicidal memorabilia. I'm sure Suicidal 
had a great afternoon, too... 

PAGANS, LEMONHEADS ( TT ' S , 5/10) 

I don't care if • they were out of tune, 
disinterested, sloppy or if Mike Hudson's voice was 
reduced to a limited croak. It was still the fucking 
Pagans, snot-rag, buzzsaw punk straight outta '78, 
played mean and loud. "Street Where Nobody Lives," 
"What's This Shit Called Love," "I Don't Understand" 


APRIL SHOW HIGHLIGHTS 

Man, was April a fucking wet month or what? 
Anyway, it must have rained just about every day. On 
to more mundane musical details, the most pleasant 
musical memory of the month comes on one Tuesday 
evening when the Mentors brought their brand of 
merriment to TT's. No Phil Collins-type tour drummer 
for this band. El Duce belts out those swell tunes 
while adding a surpsingly adept touch to the drums. 
Speaking of belts, old Eldon's paunch well extends 
over his--that god-like belly rivalling any dept, 
store Santa's (with padding) and he even sounded like 
St. Nick on the teriffic crescendo to "Sandwich of 
Love". Their rock wizardry was fully apparent as the 
got the masses bangin' along to "4 F Club," "Secretary 
Hump" and my favorite of late "My Erection Is Over." 
More fun than Spinal Tap, dudes! 

Chicago's Life Sentence also played at TT's, 
opening for the Freeze, and were impressive with their 
hard-edged thrash assault. And their cover of "Ace of 
Spades" didn't hurt either. Basic, primal and 
aggressive. As for The Freeze, I've seen 'em better 
and Bill's Ratt get-up and stage moves were a bit 
nauseating . 

Only made it to one other gig in April... the 
Circle Jerks/Slapshot/Moving Targets extravaganza at 
Brandeis. The Targets were hampered by a faulty chord 
that fucked up Kenny's guitar sound and stupid fights, 
although "Rock 'n Roll" kicked typical butt. Slap 
Shot got the swarms moshing away, even though Steve 
kept messing up. The military straight-edge rap at 
the end was pretty hilarious. Keith Morris had to sit 
on an equipment case due to knee surgery, but he got 
up and hopped around a bit during the Jerks' set. 
Probably the slickest Jerks' set I've seem 'em do. 
Keith Clark is a monstrous drumming talent (only I 
wish he'd cut the flashy moves) and Doug Carrion 
adeptly filled in on bass. The newer, more rock 
oriented tunes didn't leave a real lasting impression 
and, somehow, I felt like I was watching a video- 
-it seemed so routine, predictable, not the high 
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and "Six and Change," all recapturing the simple, raw 
8 primal punk rock days. The Lemonheads are tighter, 
more melodic and still deliver catchy pop with energy 
and spirit .. .Worth every ounce of sweat dripping from 
my pores in the oppressively hot TT's. 

HANDSOME DICK MANITOBA'S WILD KINGDOM, BAGS (Rat, 5/15) 
To view the majestic Handsome Dick twice in a 6 
month period? There must be a god in heaven! Back 
with a band, with ex-Dictators ' bassist Andy Shernoff 
in tow, Handsome Dick's new crew played stripped down 
speed metal with a punchy, melodic drive, enhanced the 
by Great One's athletic, enthusiastic stage presence- 
the man is in the shape of his life. The presence of 
4 'Tator tunes, including "Next Big Thing" and "Two 
Tub Man" didn't hurt, either. This band should not 








remain unsigned for long. The Bags were LOUD, rocking 
viciously to the boiling point, primal scream vocals 
competing with the hardest-hitting drums in town and 
raw guitar work. Another great unsigned talent, 
although that may be about to change. My ears are 


sore . . . 


LATE RISERS' CLUB 10th ANNIVERSARY PARTY (Rat, 5/29) 

The shindig to be at this evening. Nervous Eaters 
were the lone bummer of the night, serving up what now 
amounts to journeyman/bar band fodder, concentrating 
mainly on new (to me) material, only dipping into 
their past once, for a passable/so what rendition of 
"Shit For Brains." Steve Cataldo looked bored... same 
for us... Nova Mob, a band who I've been "meaning to 
see" for quite awhile, provided a jolt of electrified 
psychedelic rock, with enough buzz, distortion and 
detachment to maintain interest and lift them above 
the "paisley pretender pack." Kinda reminiscent of 
old Neats. Expando-Brain , playing their first gig 
since reforming for the summer, had some rough spots 
but kicked up a storm with their quirky, innovative 
music that, of course, blows away anything Steve Smith 
did in Salem 66. Busted Statues did another reunion 
gig, opening with "Statutory Rap," as Bob came out 
with his cool shades, coming across as more assertive 
than usual. Of course Billy Ruane danced up a 
storm, as the Statues revived the likes of "Blue 
Cheer," "Heart Upside Down" and the distortion crazed 
"Home." Moving Targets opened with "Rock 'n Roll" and 
were a bit less tight than usual, probably due to 
their "feelin' no pain" state. Pat drummed up a storm 
and Kenny and Chuck squeezed lots of energy out of 
their respective axes. Missed Dredd Foole, but heard 
it wasn't as godlike as a few weeks before, so I don't 
feel so bad . . . 


ACCUSED (TT's, 5/30) 

The Necros never showed up, but it wasn't a lost 
afternoon as the Accused tore the roof off TT's in 
front of a small, appreciative throng. Blaine 
screeches like he swallowed glass fragments and the 
rest of 'em appropriately throttle their instruments, 
bassist Alex hilariously mugging away. High speed 
riffing meets an early Sabbath guitar influence, not 
so blatant a "speedcore" sound as many assume. All I 
know is it hits hard and fast, especially the 
explosive flurry of "Slow Death." Blazin'! 


DAG NASTY/LAST STAND/EXPANDO-BRAIN (TT's, 5/31) 

Fucking sauna bath in TT's, but it still beat the 
snot outta spending the afternoon at my un-air- 
conditioned place of employ. Expando opened with a 
spoty set, billing themselves as Expando-Brain Youth 
to fit in with the teeny-time punk audience, and it 
went over rather lukewarm, as expected. Even Kenny 
Chambers' drunken performance singing "Whole Lotta 
Love", knocking over the mike stand twice before a 
tremendous stage-dive, while a pleasant surpirse, 
didn't get a rise out of 'em. I missed a lot of Last 
Stand, opting for a bit of air on the back porch of 
the club, but it sounded OK. Dag Nasty, with ex- 
Samhain, Reptile House drummer London May in tow, have 
toned it down a bit, more prevalent a pop influence 
and, while not as mindblowing as last years' gigs, 
still are capable of delivering a pleasant musical 
diversion . 

GOVERNMENT ISSUE, CANCEROUS GROWTH (TT's, 6/6) 

A 90 minute magical mystery tour by the GI's, 
satisfying everyone with a performance packed with 
energy, tunefulness and the unique stage presence of 
JohnStabb, who keeps finding original ways to make use 
of the microphone and has a myriad of inflections in 
his vocal bag of tricks. Among the (many) highlights 
was a great cover of Faith's "In The Black," sung by 
their bass player, "Teenager In A Box", "It Begins 
Now", "Joy Ride" and tons more, including lots of new 
songs that continue to mine the pop-inluenced vein. 
You can tell Stabb and Tom Lyle are in love with the 
more expansive pop and psychedelic sounds of the 60s, 
as it merges with their tough-edged approach. The 
Growth didn't garner much of a response and seemed a 
bit less energetic than they have been of late... 

YOUTH OF TODAY, WRECKING CREW (TT's, 6/13) 

Wrecking Crew just may be the next Boston band of 
substance, a boiling, aggressive hardcore comination. 
Only shortcoming I can see right now is a lack of 
material, but that'll change quickly, I'm sure. Loud 
and powerful twin-guitar riffs chugging away for their 
sledgehammer attack. Youth of Today should be given 
credit for the ability to work a crowd, especially 
Ray, and they totally immerse themselves in their 
playing, each chord emphasized with physical momentum. 
Pretty straightforward thrash and mosh tunes, yet 
delivered with such intensity that you feel a charge. 
Their unbridled optimism about human nature, punk 
rock, etc... still strikes me as too black and 
white/naive, but, as a few pointed out, it probably is 
better to be saying what YOT are saying instead of 
preaching Satan or something. Maybe I just have a 
problem with an audience eating up what any band (not 
just YOT) espouses at face value, but it it's able to 
instill some sort of critical thought process (which 
I'm still very skeptical about), I suppose that's the 
entire motivation behind the so-called "positive" 
movement. Can't deny I still have mixed feelings. 


WIRE, EX-LION TAMERS (Paradise, 6/14) 

L-A-M-E!!! Wire, bluntly, sucked pud and got 
blown off the stage by their own ghost, a covers' 
band (Ex-Lion Tamers) rotely playing "Pink Flag" 
straight through, with "Dot Dash" for an encore, while 
2/3 of the ' FNX spoonfed audience looked on in 
bewliderment , probably not cognizant of the fact that 
the music they were hearing was composed by their new 
idols. As for Wire, they came on fashionably late 
and, although about 1/3 of their set held interest, 
including a decently distorted "Ahead," played a 
redundant second time for an encore, it soon became 
apparent that Wire, while still possessing a modicrum 
of talent and wistfulness, have become an unworthy 
disciple of themselves, dance fodder for the hairspray 
generation. It could have been any second rate UK 
trend-pop band up there. Where has the edge gone? The 
crea tivity? Washed away by a dance track. Leqends die 
hard . . . 


THE LAST COUPLE OF MONTHS, IN BRIEF 

Time to test how good my memory is, as I'm gonna 
try to sum up the last few months' show highlights, in 
one sitting, with no notes, only my fantastic memory 
to go by. This is what happens when you move, have 
little time to write and attend so many shows in the 
space of a few months that it's inevitable to fall 
hoplessly behind... 

Onward! A whole slew of shows at the always 
reliable TT the Bears' . In late June, there was a 
killer double bill with Henry Rollins and DC 
wunderkind Soulside, consisting of former members of 
Lunchmeat. Soulside connected with energetic DC- 
styled hardcore that embraces (sorry) elements of emo 
core, without the angst or gut-wrench, melodic and 
stinging at the same time. Henry, backed by 2/3 of 
Gone and guitarist extraordinaire Chris Haskins, 



rocked like a hurricane, a more mature performer, 
culminating in the Swans-ish soul baring exercise that 
lasted 15 minutes to close the set .. .Exasperating , 
intense and leaving the audience exhausted. With his 
band's fiery pyrotechnics matching his own. Hanks' 
once again a force to be reckoned with. DRI also 
hit town sometime around the end of June, bringing out 
the crossover youth, in droves, to fill TT ' s . 
Supported by Something Strange's passable 
Oi-inf luenced punk, DRI kept going non-stop for nearly 
90 minutes, tempering their blinding thrash with a 
more pronounced metallic element, well-executed with 
power and aggression, if not much personality. They 
are still capable of matching the hype with their high 
energy music, though .. .Also , somewhere in the June 
/July haze. Breaking Circus returned to town, also at 
TT's, that li'l ol ass-kickin' dance rock band, this 
time with the added element of keyboards adding 
texture to a song like "Lady of the Lake" or a 
pounding rhythmic element to "Song of the South." 
Such an underrated band that more people oughta 
notice. Real brilliance contained in Steve Bjorklund 
and co ' s adept trigger fingers. July brought some 
other killers to TT's... 7 Seconds held the fort down 
for a couple of nights at the end of the month, 
supported both nights by the ever-improving Justice 
League. Both bands have clearly placed the emhasis on 
melody — Justice League going for a sound at times 
reminiscent of old Outlets/Neighborhoods, well 
executed with emotion and style. 7 Seconds don't 
sound at all like U2, as some have claimed, their 
ringing power pop buzzing with hooks 'n energy and 
Kevin has added some depth to his vocals, wider 
ranging and less saccharine. A killer cover of "If 
the Kids Are United" topped off 2 entertaining nights. 
Actually, the first night, they were beset by sound 
problems and it was too fucking crowded; so even 
though Justice League weren't as hot the second night 
and the place was only 1/2 full (18 plus show), it was 
nice to be able to view the bands without being 
stomped and nice to not die of lack of oxygen. 

Did you know that TT's still features comedy? 
That was the case when The Exploited hit the club in 
July. The sad thing is I don't think the band know's 
the extent of how hilarious they are. Wattie and crew 
seem to be going through the motions, punk cartoons 
brought to life, mildly entertaining, but a few steps 
slower and less anarchic than their '84 Living Room 
blowout. The funniest moment came when their Sid 
lookalike bass-player took to the mike for a renditon 
of "Belsen Was A Gas." Dr. Know were last minute 
additions to this bill, expanded to a 4 piece and 
coming up lacking, this time around... The sound mix 
wasn't all that hot and, to be honest, there seemed to 
be more of a dynamism with the 3 piece lineup. 

Agnostic Front are back, mean, bald (except 
Roger) and tattooed (with Stigma back in the fold) and 
also back to totally raging and kicking ass, again. 
Gone is the double-bass drum overpower of "Cause For 
Alarm", gone are. the excessive lead^> and back are 
vicious, meatgrinder riffs, burning new tunes and 
kickass versions of much of "Victim In Pain." The 
best set I've ever seen out of them. . .possessing the 
savage energy that true hardcore needs to rise above 
the mundane. DC's Ignition, with Alec MacKaye on 
vocals, attempt a Rites of Spring, over-the-top with 
emotion-type sound and it really didn't coalesce at 
TT's... they have the right idea, on vinyl, but it 
needs some work in the live setting. 

Finally, crawling into August at TT's, Uniform 
Choice made their long-awaited Boston debut, combining 
fan favorites of old with newer / punk/pop songs that 
suggest a direction similar to Dag Nasty, and it's a 
move well-taken, as it provides more depth and better 
exhibits Pat Dubar's strong vocal skills. Dubar even 
looked a bit bored holding out the mike while the 
audience recited every word to "Straight & Alert," et 
al...Even if the move costs them some of their posi- 
punk following, it's a bold move in the right 
direction. The wrong direction, towards arena rock, 
is the one being taken by the now-pathetic TSOL. 
Having the unenviable task of following Uniform 
Choice, to a half-empty house, TSOL, tried to be 
larger-than-life, and came off as self-parodizing . . . a 
band that can't decide if it wants to be punk bad 
boys, arena heroes or a combination ... and their music 
seems equally confused. A few songs connected, one of 
which was not their tepid cover of "Abolish 
Government." A sad decline... 

Beyond TT's, the Channel's had a few 
blockbusters. The Butthole Surfers finally made their 
return, playing to a near-packed house, most of whom 
probably had little idea why they were there. The 
'holes didn't have the manic intensity this time 
around, but still, put on quite the multi-media 
extravaganza — complete with semi-nude dancer, light 
show and driver ed and oceanography films shown behind 
them. My main beef is too much time was spent jamming 
and not enought time spent on some of their god- 
like songs, save a buzzsaw version of "Lady Sniff" for 
an encore. Bet a lot of folks expecting hardcore were 



surprised to learn that the Buttholes, more than 
anything else, are a blues band at heart. Such is 
life... New Model Army finally got in the country and 
this overlooked band delivered the goods. A UK band' 
without the haircuts, playing a cross between old 
Clash', Tom Robinson's Sector 27 and the harsher 
elements of The Alarm, with intelligent lyrics and 
strong musicianship, although I wish Slade's guitar 
had been a bit more prominent in the mix. Great songs 
like "51st State" and "Poison Street" should not go 
unnoticed. Lastly at the Channel, Big Black's local 
swansong — for "Joel Aid," to help a biker casualty, or 
so they said. Why they would split at the height of 
their popularity is anyone's guess (Santiago's going 
to law school is the story they give), but, one last 
time, their sonic barrage erupted forth, with mind 
melters like "Kerosene," "Passing Complexion" and the 
feedback war of "Jordan Minnesota," 9 minutes of sonic 
mayhem that one wishes would have gone on forever. No 
encore left many dissatisf ied . . . a band people will 
miss, maybe a lot more than they already think. Pussy 
Galore entertained with their industrial/rockabilly 
clamor, and Urge Overkill's moody pop was listenable, 
but hardly anything exceptional. 

A couple of road trip gigs for Shattered Silence 
and we're done . . . Amaz ing I've been able to remember 
most of the details, given the insanity of the past 
few months. Before I forget, though, one other killer 
Paradise gig... The Wipers. How could I forget them. 
Finally returning after 4 years. Greg Sage's guitar 
histrionics made it worth the trip alone, including a 
shattering solo on "When It's Over," as they cranked 
it up and blasted away, the subtle rhythm work trying 
to keep up with Sage's incredible axemanship. They 
should get out here more often... Back to the road 
trips, Rochester, NH at a VFW hall on a Saturday in 
June: The Murdererz go for an unrelenting noise 

attack, hyperspace thrash/noise with a kinship to UK 
bands like Napalm Death or Chaos UK. Loud and 
bombastic, with ear-splitting intensity. Five Balls 
of. Power proved themselves to still be an energetic 
punk band in an older vein. As for the other show, in 
Plymouth, MA in August, Dead End showed some 
improvement in their thrashing style with a lot more 
originals this time around and Ganglion kicked some 
butt with their tuneful thrash sound. Wrecking Crew 
were sloppy as hell, but still a force to be reckoned 
with... It was an honor getting to sing the last verse 
of "Tied Down." 

That's it, I swear... the end of the live section. 
Definitely can't complain about the lack of gigs. My 
eardrums will never be the same... 
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BROKEN BONES-FOAD (Combat/ LP) /Trader In Death (RFB, 
12 ") 

At least they're consistent. No change in 
formula for Broken Bones, just loud and fast, veering 
more towards speed metal and Bones' sputtering leads. 
"FOAD" is half live, half studio and "Trader In Death" 
has 7 new studio cuts. Don't know why they couldn' 
have released all the new studio stuff on one LP and 
scrapped the redundant live material, but that's life. 
"Trader In Death" packs more of an immediate punch, 
with thundering bass & drums and hot rhythm and lead 
work by Mr. Bones. You know what you're getting. 
(Combat-you know by now; "Trader" distr. by Tabb Rex, 
no address given) 

LOST CAUSE ( Pravda , LP) 

Speedy and thrashy stuff from Chicago's Lost 
Cause. Raw fuzz eruptions exploding with a UK-derived 
flavor, some gruff harmonizing and a touch of reggae 
on "Where's Babylon." Memorable tunes harnessed into 
a fast, energetic attack on this 10 song ragefest. ( PO 
Box 268043, Chicago, IL 60626) 

DEAD KENNEDYS-Give Me Convenience Or Give Me Death 
(Alternative Tentacles, LP) 

Many a paragraph's been written about the DK ' s 
and they definitely left their mark — a unique, 
creative band often serving as a rational voice in the 
often irrational punk spectrum, to say nothing of an 
irrational world. This disc compiles various singles, 
b-sides, as well as a live 1980 outtake called "Pull 
My Strings," a scathing lampoon of corporate rock, 
played to a corporate rock audience ('had Boz Scaggs 
clawing at his chair'), plus a cover of "I Fought The 
Law" and a flexi with a different version of 
"Buzzbomb" and an early ad-lib spoken performance, 
"Night of The Living Rednecks." Lots more than just a 
cheapie "greatest hits" collection. ( PO Box 11458, SF, 
CA 94101) 


GOVERNMENT ISSUE-You (Giant, LP) 

With "You," the GI ' s further establish themselves 
as one of the best bands in the country and as 
probably the best songwriting band in punkland. The 
hooks make the difference, as Tom Lyle's guitar roars 
and Stabb's voice is more reflective, warmer and wide 
ranging, propelling uptempo tracks like "Jaded Eyes," 
"Public Stage" or the insightful "Hole In The Scene." 
Subtle keyboards add color and depth to a song like 
"Where You Live." These are memorable songs, not just 
riffs and the GI's manage to make each album sound 
original and hard-hitting as they continue the search 
for the ultimate combination of punk energy and pop 
melody, constantly refinging and perfecting that 
dichotomy. (PO Box 570, Rockville Ctr., NY 11571) 

BEEFEATER-House Burning Down (Dischord, LP) 

First Beefeater effort I've really enjoyed and it 
comes as a pleasant surprise — much more of a rocking, 
driving feel to many of the songs and the experimental 
interludes add color rather than overwhelm. Tracks 
like "Move Me Strong" and "Just Things" expoded with a 
hard-edged fervor and also possess genuine soul, 
underpinned by Dug's funky bass work, while "With You 
More" is an all-out thrash assault. On other songs, 
rock, soul, reggae and funk all converge into 
something well worth hearing. An album that totally 
caught me off guard. (3819 Beecher St., NW, 
Washington, DC 20007) 

SWANIC YOUTH (Seidboard, 7") 

Yes, it's funny- a Carribean tribute to "Sonic 
Yoot" complete with noise-destructo guitar and a 
Swans' interpretation of "You Give Love A Bad Name." 
Approaching brilliance, in a retarded sort of way. (75 
Bleecker St., NY, NY 10012) 

NO TREND-Tritonian Nash-Vegas Polyester Complex (Touch 
& Go, LP) 

No Trend cast a jaundiced, acerbic vision on 
things, with the abrasive musical accompaniment to 
match. While not as immediate as their classics "Teen 
Love" or "Too Many Humans," No Trend come up with the 
right idea a good amount of the time, from the 
melodic/ranting buzz of "Without Me" to "Angel 
Angel" 's gyrating tension and the biting commentary of 
"Overweight Baby Boom Critter." While their forays 
into soulful jazz lack intensity, there are enough 
fresh ideas to keep me from dismissing it--for the 
more adventurous. ( PO Box 25520, Chicago, IL 60623) 

REST IN PIECES-My Rage (One Step Forward, LP) 

Their rage--exploding like a time-bomb. Savage NY 
hardcore burstin' at the seams with power, forceful 
vocals, streetwise lyrics, with the intensity of a 
first strike. Decent production brings out the 
fullness of their lethal roar. Solid 'n thrashin'! 
(1716 Ocean Ave.,#5L, SF, CA 94112) 


VARIOUS ART I STS -Viva Umkhonto (Mordam, LP) 

Benefit compilation for Umkhonto We Sizwe, the 
military wing of the ANC in South Africa, who have 
been battling apartheid for 25 years. A pretty fine 
collection of bands, including a new killer by Scream, 
the melodic hard-rock of SCA, Kafka Process' COC type 
explosion and the Depraved, loud 'n crashing with a 
melodic hook in the guitar. Rhythm Pigs, Social 
Unrest, BGK , Victim's Family, Challenger Crew and a 
few others also make strong impressions — very little 
weak material to be found. Comes with a booklet about 
the situation on South Africa. ( PO Box 988, SF, CA 
94101) 

CCM-Into The Void (Belfagor, LP) 

Boiling HC and punk with innovative twists & 
turns by this Italian band. Vocalist Sid possesses a 
sandpaper-conditioned snarl and Antonio's guitar work 
has a rawness and texture similar to Herman of Die 
Kreuzen. CCM cover a lot of territory, with tempo 
shifts and jazzy influences, never losing the driving 
edge, most evident on the LP ' s centerpiece, "Crushed 
By The Wheels of Industry," a 7 minute tour-de- 
force, with jazz swing dovetailing into a blistering 
speed explosion. Creative as hell. (PO Box 18252, 
Firanze 18, ITALY) 

WHITE ZOMBIE-Psycho-Head Blowout (Silent Explosion , LP) 
What worked on their 7" can't cut it for this LP, 
comprised of 4 lengthy cuts. Zombie have one foot 
firmly rooted in traditional rock and one in the 
disonnance of Green River, Birthday Party and Kil Slug 
(vocally) and come up with something approximating 
heavy blues on downers, getting lost in an endless 
repetitive twirl. Hearing this all the way through 
induces a zombie-like state. (PO Box 1364, Coooper 
Station, NY 12076) 

DRILLS (Balls of Steel, LP) 

The Drills are equally influenced by punk and 
hardcore as they are by 70s rock and, with a bolt of 
energy, offer up semi-memorable, loud and fast fodder. 
Nothing to get extremely excited over, but the Zero 
Boys' jolt of "Sonic Fury" or punky power of "Joy 
Ride" make for some catchy moments. ( PO Box 432194 , 
Miami, FL 33243) 

PLASTICLAND-Salon (Pink Dust, LP) 

Must be somethin' in those mushrooms on the cover 
°f Plasticland ' s latest--well above-average 
psychedelic rock with the feeling, the mystical lazy 
-haze ambiance and some true fuzz-bath workouts that 
stretch into the ozone — check out "A Quick Commentary 
On Was Museums" or "The Window Sills" for evidence. 
Groovy. (1750 E. Holly Ave., Po Box 2428, El Segundo, 
CA 90245-2428) 

SALEM 66-Frequency & Urgency (Homestead, LP) 

Similar to "A Ripping Spin," the latest from 
Salem is hit and miss, although with more striking 




WIPERS -Follow Blind (Restless, LP) 

Still angst-ridden after all these years... Greg 
Sage remains as creative and adept a guitarist as ever 
and although "Follow Blind" sets a more somber mood 
for most of the first side, coming across as 
wallowing. Sage and his crack sidemates regain the 
spark on "Loser's Town," with one scorchin' guitar 
break, the pensive "No Doubt About It" and the mellow, 
jam-out ring of "Anywhere You Find." Takes a few 
listenings, but the texture and songcraft is still 
there. (1750 E. Holly Ave., PO Box 2428, El Segundo, 
CA 90245-2428) 

BRAVE NEW WORLD ( Fartblossom , 7") 

2 new studio tracks and a live cut from this post 
doomsday unit. "Scream" makes the strongest 

impression, with a nifty PIL-punky rhtyhm. "Barrier" 
has a tight ,rockin ' edge and the dirgey "The Sound of 
Jesus Taking A Shit" sounds better on paper than 
vinyl. I can take it or leave it...(PO Box 818, 
Pomona , CA 91769) 

NO MEANS NO-Sex Mad (Alternative Tentacles, LP) 

Expansive and aggressive, No Means No posses a 
driving edge teetering on the brink of psychosis, 
fueled by pumping rhythms and searing guitars, 
disonnance fueled by pure aggression. Despite a few 
spots where the groove becomes repetitive. No Means No 
wail up a frenzy, the title track reminiscent of Human 
Sexual Response at their peak and "Dad" is a crackling 
explosion. Some of the lyrics share a kinship with 
Big Black's tales of deviancy, inventive and 
challenging. (PO Box 11458, SF, CA 94101) 

DEHUMANIZERS-End of Time (Subcore, LP) 

A hodgepodge of styles, as the Dehumanizers try 
their hands at acoustic blues, rap (badly!) punk and 
an abundance of speed-metal-core and show an 
acceptable degree of power and silliness ("Renegade 
Smurf," "Mow 'Em Down," about mowing the lawn). 

Dubbed-in cheering effects adds to the lunacy. Enough 
of "End of Time" is raunchy 'n rockin' enough to 

overcome occasional spottiness. (PO Box 99284, 
Seattle, WA 98199) 

VARIOUS ARTISTS-The Wailing Ultimate (Homestead, LP) 

Of course, any in-the-know type person will 

already own the collected works of the artists 

represented on this comp but, if pray-tell you don't, 
"Wailing Ultimate" is a more than adequate 
introduction to the likes of Naked Raygun, Big Black, 
Volcano Suns, Breaking Circus, Death of Samantha and 
lots more. No unreleased songs, although 7" fa- 
sides and cassette only tracks pop up. Even the bands 
I've never been keen on (Antietam, Great Plains, 
Big Dipper, Salem 66) make decent showings. A solid 
collection of tunes. (PO Box 570, Rockville Ctr., NY 
11571) 

RUSS TOLMAN-Totem Poles and Glory Holes (Restless, LP) 
The ex-True West guitarist, for a few fleeting 
moments, manages to break free of the lameness of this 
American guitar-rock thang, with a touch of toughness, 
drums a-bashin' and detached/heartful vocals, but, in 
the end, succumbs to the lame, laid-back country 
inf lected/folkie dreck that buries it. The type of 
music that's ruining college radio. (1750 E. Holly 
Ave., PO Box 2428, El Segundo, CA 90245-2428) 

TSOL-Hit and Run (Enigma, LP) 

PETER > THE TEST-TUBE BABIES (Profile, LP) 

i lp ' 8 by bands I used to be able to respect. 
Both these records are getting the big push by their 
record labels and both bands take a nosedive in terms 
of originality, guts and credibility. The Test- 
tubes old "boys in the gang" punk charm is lost on 
their Profile debut, amid a slick "new music"/AOR 
veneer, attempting sound-alike mood pop on "Louise 
Wouldn't Like It", bad Mott the Hoople-ized balladry 
("All About Love") or fey country-thrash ("Boozaza"). 
TSOL are a bit more palatable. The semi-haunting 
"Road of Gold" harkens back to "Change Today," their 
not-so-awful debut with the current lineup. But don't 
expect "Dance With Me" or even "It's Gray." The 
lyrical edge is gone, the hard-rockin’, fake AC/DC 
riffage set to a big label big beat predominating and 
their forays into jazz/blues territory and a mellow 
acoustic ballad are bad beyond words. In both cases, 
packaging or marketing can't conceal an overabundance 
of weak material. 

KGB-Letzte Bestellung (Hardway, LP) 

Fast punky stuff, kind of a UK meets hardcore 
influence, with poor production hindering things 
somewhat. KGB come up with the occasionally catchy 
tune, cover the Bad Brains' "Rock For Light," 
retitled, with new lyrics as "Deutschland" and 
occasionally entertain, but don't blow my mind. Just 
average. (PO Box 629, Newark, CA 94560) 



GENERIC/ELECTRO HIPPIES (Flat Earth, split LP) 

Mediocre split LP from two underground UK bands 
and they should remain that way. Generic are semi- 
eclectic, alternating between mindless ultrathrash, 
poetry and lame Crass-inspired pop music, if there is 
such a thing, resulting in an uneven and scarcely 
memorable side. Electro-Hippies at least create a 
wanton buzz, although their highly-distorted bumblebee 
thrash, owing a slight debt to Rudimentary Peni, 
blasts away in jackhammer fashion with nary a hook, 
although their sheer intensity has a modicrum of 
appeal. (Box Flat Earth, Common Ground, 1 Charlotte 
Sq., Newcastle NEl 4XF , ENGLAND) 

ROYAL CRESCENT MOB-Omerta (Moving Target, LP) 

Can't stop dancing to this one as the Royal 
Crescent Mob lay down the hardest, hard-ASSED 
funk/rock groove heard in awhile. With guiding lights 
like James Brown and the Ohio Players (both of whom 
are covered), the Mob burn through the floor with "Get 
On The Bus" and "Mob's Revenge." No pseudo-funk crap 
here (take that , Talking Heads) — pure aggro all the 
way and if I ever had a party, you can bet this'd be 
on the turntable. Hell, who needs a party — this disc 
alone is enough and no assholes to contend with. Get 
down! (330 Hudson St., NY, NY 10013) 

NEW CHRISTS-Detritus (What Goes On, 12") 

With a pedigree that includes 2 former members of 
Radio Birdman, I expected a little better but the New 
Christs don't exactly disappoint, possessing that De- 
troit punk edge, the only shortcoming being that they 
don't have the freneticism proteges like the Celibate 
Rifles possess. Rob Younger affects a decent Iggy 
inflection, especially on the tough, snotty "No Next 
Time" and "Sun God" manages to rock up a (near) storm. 
Worthy of your attention. (Box 169, 151 First Ave., 
NY, NY 10003) 
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LARRIES-Down At The Diner (Hardway, LP) 

Home-grown pop, better than the Dead Milkmen, 
rooted in the folky end of it, with a sharp sense of 
humor, especially the bellylaughin ' "I'm So Worried 
About the Kremlin." Humble, tuneful and a real treat. 
(PO Box 629, Newark, CA 94560) 

VARIOUS ARTISTS-None Whatsoever (Vacant Lot, LP) 

A mixed bag and only a handful of acts that 
really stand out. Expando-Brain and Ten Tall Men are 
at the top of the list. Most of you probably have 
already heard me blither about Expando's brilliance 
and TTM ' s driving post-punk cut is even better than 
their EP . Hunger Artists also impress with noisy 
psycho-pop, a wailing din of sound. The rest includes 
passable pop (Miranda Warning, Big Dipper), 
experimentation (Con Demek , Common Ailments, Signs of 
Life) and a few more that lack much intrigue. ( PO Box 
606, Red Bank, NJ 07701) 

GREEN RIVER-Dry As A Bone (Sub-Pop, 12") 

Righteous. Makes me proud to unabashedly parade 
my love for 70s (pre-punk) rock. Green River know of 
these closet urges and proudly trumpet thenf--primo 
rock 'n rolla aiming right for the mid-section and the 
3 songs on side 2 alone melt my weenie. Savage power, 
the hammer of the gods channelled through psychosis, 
as the ramalama pummel of "PCC" and "Ozzie" rock 
through straight to kingdom come. Am I overstating 
it? No-way ... plaster-blaster music to drive the 
earwax out. ( PO Box 20645, Seattle, WA 98102) 

BIG BLACK-Headache (Touch & Go, 12") 

BIG BLACK-Heartbeat (Touch & Go, 7") 

Even if the sticker on the 12" claims it's not as 
hot as "Atomizer" (a true statement) there certainly 
isn't a lack of creative ideas. Not with tales about 
a fellow who smashes his newborn baby against the wall 
of the ward because it was born deformed. Or the guy 
who finds his tools out of place and, using his trusty 
grinder, teaches the inconsiderate asshole who messed 
'em up a lesson, set to a disco-beat of mind rot. 
This is real-life stuff. And they still have the 
distorted, detached wall of noise. "Heartbeat" is a 
so god-awful Wire cover, it works, fuck it even has a 
hook. One more note of interest--there ' s a limited 
edition package floating around with the 12" & 7", 
with different covers, coming in a black vinyl bag. 
The 12" cover will give you nightmares, it's beyond 
obscene— a morgue shot of someone's head mutilated 
into something resembling cherry cobler. But, once 
again, a part of real life. So dig in...(P0 Box 
25520, Chicago, IL 606625) 

SONIC YOUTH-Sister (SST, LP ) 

Beautiful noise? Bad cliche? Whatever it is, 
Sonic Youth come up with maybe their most immediate 
effort and do it without wimping out. A track like 
"Schizophrenic" can suggest quiet placidity and then 


those mal-tuned guitars, like a swarm, add that murky 
depth that is their identity. Their Velvety roots 
show most obviously on their cover of Crime's "Hot 
Wire My Heart," with "White Light" guitar swipes. 
Other tunes ("White Kross," "Stereo Sanctity") make 
teriffic webs of noise. The sparks are flyin'I (PO 
Box 1, Lawndale, CA 90260) 

ARTICLES OF FAITH-In This Life (Lone Wolf, LP) 

A posthumous release by this great Chicago band. 

A high-speed attack and lots more, guitar texture, 
rippling acoutic rhythm guitar briskly flailing away, 
gut-wrenching vocals, all driven home with emotion- 
packed energy. AOF deliver their songs with feeling, 
rage and heart and, on this album, the lyrical 
perspective is more personal, lots of images of 
emptiness, strained relations, crying out but not 
wallowing. First and foremost, "In This Life" kicks 
but and, also, works some real hookiness into the 
rage, with a passion easily felt. (1235 Lambeth Rd., 
Oakville, Ont., CANADA L6H-2E2) 

SCRUFFY THE CAT-Tiny Days (Relativity, LP) 

Same complaint as with their EP — a few barn 
burnin' rockout moments where Scruffy takes off the 
gloves and rock up a storm, like with the title track, 
"My Fate" and catchy, hook-laden "My Baby She's All 
Right." Unfortunately, Scruffy play it too straight 
down the middle most of the time, polite, innocuous 
rootsy pop, not without its charm, but too sugar- 
coated to bring out the wildcat in me. If they'd let 
go a bit more, there 'd be something to hear all the 
time, not just the occasional moment. (149-03 Guy R. 
Brewer Blvd., Jamaica, NY 11434) 

SOULSIDE ( Sammich/Dischord , LP) 

Hot band, with ex-members of Lunchmeat, 
possessing the classic DC sound and a lot more. 
Plenty of energetic, tuneful melodic thrash, totally 
accessible, plus some surpises with reggae-tinged 
flavor of "You've Heard It Before" and the full- 
bodied feeling of "I Find The Other Side," The 
emotional element is there, but it's not the "about to 
have a nervous breakdown" gut-wrench and Soul Side's 
inescapable melodicism and punch make a pretty 
convincing combination. (PO Box 32292, Washington, DC 
20007) 

COIL-Horse Rotorvator (Relativity, LP) 

The second album by this Psychic TV spinoff 
could, some of the time, be the soundgtrack to an 
Eastern-themed movie — dramtaic passages, a gentle 
acoustic melody with Zeppelin-esque violins, synth and 
tape, manipulations set against minimal percussion, 
snippets with a folk song and a marching band. Vivid, 
occasionally morbid lyrical imagery-all contained 
within and while there's orginality and thought, it 
won't garner much turntable time around here. For all 
it's surreal bizarre obliquenss, it still ain't 
involving enough. (149-03 Guy R. Brewer Blvd., 
Jamaica, NY 11434) 

YOUTH OF TODAY-Break Down The Walls ( Wishinqwell , LP) 

A pure rush of power, simple and straightforward 
and, son of a gun, it has me hooked. YOT haven't 
forgotten the straight (no pun intented) and direct 
route that unadorned hardcore has--power riffs, 
singaglong choruses, tunes you can mosh to ("Break 
Down The Walls") and, as others have pointed out, 
suppose their lyrical perspective encouraging forward 
thinking isn't such a bad thing (as long as it isn't a 
fashion). Better production than their first EP and 
Ray's Tony the Tiger vocals command attention. (Box 
9417, Fountain Valley, CA 92728) 

ACCUSED-More Fun Than An Open-Casket Funeral 

The reaper, or in this case. The Accused come 
ripping for your throat with a full-speed ahead 
blitzkrieg that'll curdle your blood. From Tom's 
Iommi on amphetam; ines guitar slinging to Blaine's 
gargle with glass vocals, the Accused play it hot 'n 
heavy with ravaging cuts like "Halo of Flies" and 
"Mechanized Death" (based on a scare flick they used 
to show us in Driver Ed.) to the gut crunch of 
"Judgment Day" and "Splatter Rock," plus an oddball 
cover of Cliff Richard's "Devil Woman." "More Fun" 
splatters the eardrums. (149-03 Guy R. Brewer Blvd., 
Jamaica, NY 11434) 

PAINTED WILLI E-Ups idedown town (SST, LP) 

Painted Willie are one of those bands that 
consistently put out good, but not extraordinary 
records. An amalgam of hard rock, punk and a little 
bit o' soul that results in listenable fare, with a 
few cuts that perk up the ears. The hammer rock of 
"Mother Nature's Breakdown" and some of the 
psychedelic jam-out on "Personality and Style," which 
ultimately runs on too long at over 13 minutes. In 
the end, though, it just seems like another faceless 
rock record. Competent, but... (PO Box 1, Lawndale, 
CA 90260) 
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JUSTICE LEAGUE-Shattered Dreams (Fartblossom, LP) 

A lyrical odyssey about being at the crossroads 
of life, that tension wire between adolescence and 
adulthood, and Justice League fuel the journey with an 
approach that successfully encompasses thrash speed 
and strong melodicism, from the fast roar of "Looking 
Back" and "Chain of Strength" to the mid-tempo 
accessiblity of "Never Me." A potent edge than has 
been expanded on further since this LP , as well...(PO 
Box 818, Pomona, CA 91769) 

LIFE SENTENCE ( Walkthruf yre , LP ) 

Loud 'n fast, a feisty HC blitz thundering full- 
speed. Murky, staccato guitar, a rumbling bass and 
drums scampering all over to hold it in check. Life 
Sentence restore thrash to its simple basics with 
renewed freshness and vitality. (Distr. by ILA, PO 
Box 594M, Bayshore, NY 11706) 

RHYTHM PIGS-Choke On This (Mordam, LP ) 

Another hot one from one of the few Austin bands 
that REALLY matters— hammer in ' funk, rock, thrash, pop 
flying off their dextrous fingers with influences all 
over the map converging into a hot-boiled 
amalgamation. Every lick, every harmony, it all works 
beautifully, with heart, soul and balls . ( PO Box 988, 


short, "The Godfather," "Safe," and "Fall," among 
others, crackle with sucker-punch melodies and buzzin' 
energy. Good stuff. (3819 Beecher St., Washington, DC 
20007) 

RITES OF SPRING-All Through A Life (Dischord, 7") 
IGNITION (7”) 

Two small slabs from the "next generation" of DC 
bands. Rites of Spring's 4 song EP is their swansong, 
more melodic and textured in its mid-tempo 
compositions. Still full of heart, but coming up a 
bit short in the fiery passion that their debut 
overflowed with. Ignition, with Alex MacKaye manning 
the mike along with members of many DC bands, display 
a tougher edge on "Rebuilding" and "Anxiety Asking," 
power and melody overlapping while "Sinker" slows the 
pace to a warm drone, coming off a lot better on vinyl 
than live. (both EP's: 3819 Beecher St., NW, 
Washington, DC 20007) 

MSI-More Stupid Initials (7") 

Fast, frenetic uptempo HC from this Toronto band, 
hampered a bit by mediocre production. Nothing really 
surprising, save an amusing cover t of "The Wizard Of 
Oz," yet energetic and with positive motivation. (60 
Dalegrove Cres., Etobicoke, Ont., M9B-6A9, CANADA) 

BLATANT DISSENT-Dreams (No Blow, 7") 

Kind of hard to really get a feel for 'em based 
on 2 songs, but Blatant Dissent meld straight ahead 
mid-tempo punk with melodic influences and it works 
fairly well. "11 Days" has a nice acoustic intro and 
"Fist Coming Down" is pushed ahead by a prominent 
snare bash. Promising. (PO Box 127,DeKalb, IL 60115) 

COC-Technocracy (Death, 12") 

Still straddling the HC/metallic line, with slow 
passages giving way to frenzied outbursts, producing 
some heavy-duty rocking action on COC ' s latest. Bob's 
vocals aren't as braying, working with the music, part 
of a whole, instead of creating a tension against it, 
but still reinforced by those ear-melting Sab-inspired 
riffs. And glad to see 'em becoming more outspoken in 
their political beliefs. Kickass, man. (Note: if your 
copy was shipped without a lyric sheet, write for one 
to COC, PO Box 5091, Raliegh, NC 27560) (18653 
Ventura Blvd, #311, Tarzana, CA 91356) 

KRIXHJALTERS (Rosa Honung, 12") 

This Swedish thrash trio favors a gruff vocal 
style and work some haunting melodic twists into their 
speed drive. Pretty engaging, because of those 
melodic flourishes. Better than average. (PR, 100 44 
Stockholm 70, SWEDEN) 


MIGHTY SPHINCTER- In The Kingdom of Heaven ( Placebo , 12 " ) 
Death; gloom; darkness; evil; night; black; 
spirits; bad fashion sense; macabre; Death Rock 101; 
dark clothing; pretentious; one good song out of 6; 
Bela Lugosi's dead — these guys just PLAY like they 
are...(PO Box 23316, Phoenix, AZ 85063) 

LAWNDALE-Sasguatch Rock (SST, LP) 

More easy-listening background music that sounds 
like a long commercial or TV soundtrack. 
Yawndale. . . (PO Box 1, Lawndale, CA 90260) 

BLAST- It ' s In My Blood ( SST, LP) /School ' s Out (SST, 7") 
SST sent me a tape of this awhile ago and it 
spent quite a bit of time in the car deck and now that 
the LP can be heard in it's full-BLAST glory on the 
turntable, it’s a definite sock blower-offer. Take 
the creepy-crawly and straight-on aggression of 
Black Flag, COC's climactic builds and mash it 
together, coming up with mind-melting power crunch 
stuff, hooking in from the opening, dramatic buildup 
of "Only Time Will Tell," all the way through. Much 
better focused than their debut LP. The 7" doesn't 
stack up as well, with so-so Alice a Germs covers and 
a subpar original. (PO Box 1, Lawndale, CA 90260) 

TEXAS INSTRUMENTS (Rabid Cat, LP) 

Let's face it, Austin, along with Minneapolis, is 
a vastly overhyped musical territory and few bands 
match the hype or wallow in the shadows of less 
deserving bands. The Instruments' pop with Texas 
roots comes across as gutsy, with good hooks, not 
cloying or blatant. From their punchy cover of 
Dylan's "Hard Rain" to the ambling/stinging "Prussian 
Blue" to "Shake Your Mind"'s catchy pop, the 
Instruments meld the roots, the pop and texture into a 
very listenable combination. (PO Box 49263, Austin, 
TX 78765) 

DAG NASTY-Wiq Out At Denko ' s (Dischord, LP) 

Dag Nasty go for more of the accessible edge on 
their second LP and succeed to a large degree, coming 
off as less Minor Threat derivative, punchy, hooky pop 
driven home by merit of Brian Baker's always 
impressive axe-wielding and Peter Cortner's emotion 
packed vocals, exuding both guts and warmth. While 
the acoustic verison of "When I Move" comes up a bit 



SUICIDAL TENDENCIES-J oin The Army (Caroline, LP) 

I'll give the devils their due — "Join The Army" 
is a good album, showing a more (natch) metal 
direction, sounding like Motorhead, especially on "I 
Feel Your Pain." It's a lean, taut attack, whether in 
high-speed overdrive or in the more rockin' mode of 
"Join The Army" or "No Name No Words." Ugly Rambo 
cover aside, this LP is a mean, wreckin' machine and, 
yeah, even after 4 years of "Institutionalized" 
overplay. Suicidal still got it. Too bad, though, 3/4 
of their audience isn't open-minded enough to look 
beyond them or DRI or other "pre-approved" bands, 
though. (5 Crosby St., NY, NY 10013) 


BLAST 



SUICIDAL TENDENCIES 
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DINOSAUR-You ' re Living All Over Me (SST, LP) 

Wow! Crack over the skull. Dinosaur's second 
album makes mincemeat out of their debut, coming a bit 
closer to the sonic annihilation they terrorize live 
audiences with. This may be the best non-contrived 
pop album since Squirrel Bait's — loud, cascading 
guitars, somber fuzzy bass and plaintive vocals 
meshing killer hooks and pure crash n burn. "In A 
Jar" is a hook-filled gem and when they jam out, it's 
more mind-messing than any drug. Dinosaur float like 
a butterfly and attack like a drone of killer bees. 
(PO Box 1, Lawndale, CA 90260) 

FLESHEATERS-Greatest Hits-Destroyed By Fire (SST, LP ) 
Glad SST had the sense to issue this comp by this 
superb outfit, fronted by current Divine Horseman 
Chris D. and including a whole slew of LA luminaries 
in different 'Eaters incarnations (John and Don from 
X, Dave and Bill from The Blasters). Chris D's obutse 
narratives form the centerpiece, demented love songs, 
lots of hellfire imagery, with little structure, 
delivered in that uneasy voice that can border on 
hysteria. The best tunes come from "A Minute To Pray, 
A Second To Die," sax and marimbas creating a Saturday 
morning cartoon heebie-jeebies feel, almost playful, 
with razor guitar slashing away — "See You In The 
Boneyard" is a classic. Not to slight the bluesy burn 
of "Secret Life," the Stones-ish rock of "Hard Road To 
Follow" or the trip down damnation alley of "Lake of 
Burning Fire." Hot tunes by an overlooked, 

underrated, etc... band. (PO Box 1 , Lawndale ,CA 90260) 

CULTURE SHOCK-Go Wild (Bluurq, LP) 

New band for Dick (ex-Subhumans), taking a more 
reggae/ska-influenced route, with good results. Only 
Six Foot Rooms" sounds specifically like the Subbies 
and Culture Shock get into a hot groove, combining 
that reggae feel with a rockin' drive and Dick's 
astute as ever lyrics, which are still wry and 
skeptical and bely the uptempo musical accompaniment. 
Worth hearing, even if you were never a Subhumans fan 
(and why weren't you?) (2 Victoria Terr., Melkham 
Wilts, ENGLAND) 

SOUNDGARDEN-Hunted Down/Nothinq To Say (Sub-Pop, 7") 

Monstrous rock music — huge riffin', Robert Plant 
vocals and the big beat. Soundgarden have definitely 
gotten the right ideas by listening to their Led Zep 
records. Two brutal crunchers and it leaves me 
beggin' for more... LOTS more! (PO Box 20645, Seattle, 
WA 98102) 

BORN WITHOUT A FACE (7") 

Wish every record that hit £V mailbox had as much 
goin ' for it as Born Without A Face. Raw, hard, 
ballsy--metallic-meaty chording shaking out every 
ounce of power, lurching, bumping and grinding out a 
savage firestorm, including an un-fuckin' REAL cover 
of "Heartbreak Hotel," as well as a blast of speed 
called "Teeth Machine." A body-slam to the mind. (PO 
Box 7944, Ann Arbor, MI 48107) 

WISEBLOOD-Dirtdish (Relativity, LP) 

Violence and force, violence and force, violence 
and force, and we're not talkin' punk rock or metal 
here. Clint Ruin's violent/sexual lyrics and 

delivery, with aggressive music, all forced in your 
face. Louder than life, rhythmic, heavy orchestration 
samples, scratchy guitar, all with a vice-like 
intensity. From the pounding hammer-beat of "Prime 
Gonzola" to the climactic mind-screw of "The Fudge 
Punch," Clint isn't exactly subtle, a frothing lunatic 
with the power tools to get the job done right. (149- 
03 Guy R. Brewer Blvd., Jamaica, NY 11434) 


MAGGOT SANDWICH-Get Off The Stage ( KML , LP) 

Punk rock. In fact, pretty hot punk rock by the 
Maggots, as they work a lot of territory, mixing in 
speedy thrash, a pervasive garagey spirit and even a 
surfy influence on a few tracks. Lyrics are laced 
with humor as well as irony, driven home with a 
spirited, crisp attack. Basic and rockin'! (PO Box 
9391, Pensacola, FL 32513) 

WENDY O. WILLIAMS/PLASMATICS-Maggots: The Record (WOW, 

LP) 

The supposed reunion LP, although only Jr. 
Romanelli and Wes Beech return and a pretty flimsy 
"concept" album, kind of a second-rate sci-fi horror 
story about giant maggots that overtake a city, 
complete with Rod Serling-like narration. Musically, 
the 'matics flex their metal muscle to little avail, 
offering up competent, yet unexcpetional meat-grinder 
and jackhammer riffing, although Wendy's still as fine 
a vocalist as ever. Passable; just don't expect 
"Butcher Baby." Inspired line — "We are the brain 
dead/We march without no head." (740 Broadway, NY, NY 
10003) 

SILOS-Cuba (Record Collect, LP) 

Aargh! Too many bands like this around — "nice" 
melodies, "nice" harmonies, "nice" songs, lacking one 
thing: true passion. The Silos electric tunes echo 

REM (of course), the acoustic songs are plain laid- 
back-lame and the violin is reminiscent of the 
Velvets, or, even worse, the Left Banke. If you like 
nice music, by all means immerse yourself in this pop 
bath but I'd rather have a cold shower or a more 
energizing pop excursion. (Mktd. by I LA, Box 594M, 
Bayshore, NY 11706) 

RITUAL TENSION-Hotel California (Sacrifice, 12") 

Ritual Tension's cover of the Eagles' "classic" 
(?) could be their vision of the rotting, decaying 
corpse of the 70s, as they leave it slowly dangling in 
the wind, to be scrutinized in excrutiating detail over 
8 minutes. I'd love to force Eagles fans to hear this 
one. "The Grind" also lives up to its name, slow and 
churning guitar sparks, a molten rhythm, expressive 
vocals, creating a cauldron of sound that's scary as 
hell. Monsterous. ( I LA, PO Box 594M, Bayshore, NY 
11706) 

CRAZY BACKWARDS ALPHABET (SST, LP) 

A "musician's musicians" project, including 
guitarist Henry Kaiser, meets laid back boogie rock. 
It works on their straight-forward cover of ZZ Top's 
"La Grange", sung in Swedish, but too much of this LP 
wanders, endless instrumental excursions that fail to 
excite. Maybe there's supposed to be some sort of 
Kozmic feeling, but I jus' don't feel the vibes. (PO 
Box 1, Lawndale, CA 90260) 

BEAT HAPPENING-Look Around/That Girl (K, 7") 

Even more sparse and primitive than their LP. 
Simple folksy-pop that owes a slight debt to the 
Velvts and is miles removed from any trend or style 
you care to name. Definitely marching to a different 
drummer, on another tangent, etc.. and real easy to 
tune in to. (Box 7154, Olympia, WA 98507) 

GIRL TROUBLE-Riverbed/She No Rattle My Cage (K, 7") 

THE FEW-Rollin' Like The Tide/Friends (K, 7") 

2 more pieces of plastic from the feisty little K 
label and Girl Trouble, publishers of the god-like Wig 
Out 'zine, are my pick here, with their cool, 
groovin' sounds, straight out of the garage, tough and 
with personality. The Few, on the other hand, make me 
remember why I always hated the Mamas & Papas, with 
their weak, wimpy folk rock that can work, if quirky 
like Beat Happening, but here it just falls flat. (Box 
7154, Olympia, WA 98507) 

PRONG-Primitive Origins (Mr. Bear, LP) 

Pandemonium erupting full-force by this NY band 
with speed, thrash and metal forged into a roaring 
combination. Blasting out of the gate with the rage 
of "Disbelief" and stroming through to the climax of 
"Persecution" ' s exciting instrumental finale. Prong 
kick butt all the way. Intense, powerful and fuckin' 
invigorating. (PO Box 1169, Cooper Station, NY, NY 
10276) 

SACRILEGE BC-Party With God (Alchemy, LP) 

Flesh-ripping, skull-pounding intense fury from 
SF's Sacrilege, connecting with a Slayer-like 
intensity, a high-powered maelst rom of guitar scorch, 
leads that self-destruct after 10 seconds and 
unrelenting speed, except when they slow it down for 
the terrain-bludgeon of "Victimized." The term 
"crossover" has been bandied about until it's lost its 
meaning but here's a band that will appeal to anyone 
who likes loud, powerful and potent music. (#428, PO 
Box 597004, SF, CA 94159) 
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JR. GONE WILD-Less Art, More Pop (BYO, LP ) 

JGW offer the total 60s pop trip, done good 
naturedly, really impossible not to like, as they lull 
you into a sunny soundscape laced with folk-rock 
influences, a bit of R&B and the occasional 
psychedelic edge; all weaved seamlessly into totally 
groovin’ pop tunes. I usually hate bands like this, 
as they seem to clutter up and compromise the 
inventiveness of the college radio/allegedly 
alternative airwaves, but Jr. Gone Wild's impeccable 
pop sensibility, their freshness and the aid 
intangible "I just dig it” element sucker me in. Cool 
enough... ( PO Box 67A64, LA, CA 90067) 


BLEACHED BLACK (Relativity, LP) 

Hell, I'd recommend this LP even if engineering 
god Lou Giordano hadn't produced it. Some pop with a 
hard edge, some post-punk (argh! that word again) 
influences and an abundance of good songs make it a 
treat. "Let Me Take The Time" blasts a hole in the 
mind, with whizzlin' sizzlin' guitar heart and killa 
harmonies. Same with the pop tension of "Wrist- 
Slashing Romance" and "Circuitry Tension." 
Impressive. (149-03 Guy R Brewer B1 , Jamaica , NY 11434) 


DARK ARTS-A Long Way From Briqadoon (Ruthless, 12") 

There must be some appeal for this in the deep, 
dark creviced mind of Mr. S. Albini but the question 
is why? Dark Arts are moody, ethereal, mystical and 
also very boring. Okay, one track is a passable Joy 
Division "Closer" derivative, but the female vocals 
sound, honest to shit, like Karen Carpenter, quite 
possibley recorded at a seance and Ian Curtis was 
probably contacted, too. You can almost smell the 
incense and visualize the Ouija board but it's not my 
party... (PO Box 1458, Evanston, IL 60204) 


END RESULT-Ward (Ruthless, 12") 

Everything falls apart. End Result prove that 
minimalism isn't a virtue in itself and there's little 
appeal in sparse arrangements punctuated by blood- 
curdling screams, wanton trumpet or guitar/rhtyhm 
grind. Ear candy for masochists. ( PO Box 1458, 
Evanston, IL 60204) 


ALTER -NAT IVES -Ho Id Your Tongue (SST, LP ) 

An instrumental jazz-rock-punk fusion that 
works surprisingly well, with enough bite, 
personality and drive. The sax work has the same 
rhythmic harmony effect that clicked in X-Ray Spex. 


LEMONHEADS-Hate Your Friends (Taanq, LP) 

The pop/punk stuff legends are made of. Culled 
from 2 different recording sessions, one side 
featuring the 4 piece lineup, superior production an a 
collection of knockout tunes — the solid hooks of "I 
Don't Wanna," "Second Chance" and off the wall cover 
of "Amazing Grace." The other side is with the older 
lineup, more primitive, still brimming with energy. 
The Lemonheads are becoming more adept at honing 
buzzsaw riffs into catchy pop, a warm & welcome 
breeze. ( PO Box 51, Auburndale, MA 02166) 


DIVINE HORSEMEN-Middle of the Night (SST, LP) 

DIVINE WEEKS (Restless, LP) 

Divine Horsemen's latest is enough to put you to 
sleep. It's boring with a capital B. The male/female 
harmonizing sounds worse* than current X stuff and they 
grate on you after the 1st song. Country punk sounds 
like country puke. Their cover of "Gimme Shelter" 
reminds me of the type of cover you'd hear at a Bar 
Mitzvah. No thanks. Divine Weeks, though, despite its 
pathetic jacket, come up with a great album. "Through A 
Through" is country-influenced but has sincerity and 
guts. "Goddamn Real To Me" is one of the best rock 
dirges I've heard and while "Can't Get You Out of My 
Mind" and "I'm Gonna Fall" have your typical trite love 
song lyrics, don't let that deter you from the music 
behind them; a raw garage sound and great hooks. Diving 
Weeks show versatility and staying power. 

--Laurie Katz 


THROWING MUSES-Chains Changed ( 4AD , 12") 

"With a loud noise" is how Throwing Muses kick off 
their new EP. "Finished" shows the Muses with a harder 
sound, David Narcizo's drums mixed a lot more up front. 
"Real" seems to suffer from being placed too close to 
"Finished", giving the impression of one long song. Two 
of the best Muses songs to date pop up on side 2. 
"Snail Ride" is a train ride to hell, picking up speed, ! 
getting caught in a groove and then kicking into 4th 
gear. Almost certain you're about to crash, your train 
runs out of fuel and you're left at the foot of a very 
catchy song. "Cry Baby Cry" features next to perfect 
vocals by Kristin Hersh, a lament about relationships 
that didn't work out. But is it worth getting? Please 
do, because it is a sorry person who doesn't pick up on 

"Noise From Muses." , _ 

— Jeff Campagna 



NO WONDER RON'S BEEN 

m k « 3 ; «h 

FUCKING UP LATELY! 


LOST CAUSE 
apt m * t 

DEBUT LP j 


Good 'n punchy workouts that, at times, bring Gone 
or Black Flag to mind, with hot, solid 
instrumentation. (PO Box 1, Lawndale, CA 90260) 
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LEM0NHEADS NOW AVAILABLE AS A SWEATSHIRT "HATE YOUR FRIENDS STYLE" 
ALSO "HATE YOUR FRIENDS" T-SHIRTS AVAILABLE 


COMING T-SHIRTS BY MISSION OF BURMA & JERRYS KIDS. 



TAPES 



DECLINE 

Straight-ahead, in 'yo face hardcore with a bit of 
a positive/old 7 Secs influence. Production value and 
their hot 'n nasty attack scores 'em points, as well as 
strong-minded, insightful lyrics. Worth hearing. (PO Box 
27532, Concord, CA 94527) 

FUNERAL BITCH 

Into the speed blender we «mbark--ultragenerocore , 
with no melody, just adrenalin OD'ing on riffs, pits of 
hell vocals. Like crossing the worst elements of DRI and 
Cryptic Slaughter. Oh, well, guess every band from 
Chicago can't be Big Black. "Me Mac Attack", a humorous 
bit, is also stolen directly from Decscendents ' "Die 
Wienerschnitzel . " (3813 No. Wayne, Chicago, IL 60613) 


Broken Bones (slightly). Solid. ($3 to Sasler Str., 72, 
2000 Hamburg 73, WEST GERMANY) 

FREE LOVE SOCIETY 

3 songs that sound like a harder version of early 
Siouxsie, with a gloomy, yet not morbid aura, plus an 
out of character cover of The Runaways' "Cherry Bomb" 
that rocks. Not bad. ( PO Box 18152, E. Hartford, CT 

06118) 

MDL-Mother Rose's Basement 

Home-grown punk and thrash from the sticks of 

Washington state. Kind of generic in spots, but not 
without its charm or hintings of cleverness ("We're Not 
Really English") Give 'em credit for trying, even if 

it's pretty typical. ($4 to Paul Yarnold, 507 1/2 S. 

Pine, Ellensburg, WA 98926) 

HELL ''S KITCHEN-Fast Food (Boner) 

A blistering demo by this new speed-metal project 
that includes members of Fang, Attitude Adjustment and 
the Boneless Ones. Aggressive piledrivers like "Farm 
Animal" and "Bloody Knees" or the heavy rockin' "Mind 
Melt" make me crave vinyl. ( POB 2081 , Berkeley ,CA 94702) 


SOLIDARITY 

Pretty average positive hardcore from Florida. 
Uptempo, energetic. Nothing extremely unique but I can't 
really fault it too much, either. (3029 Samora Dr., 
Tampa, FL 33618) 

COMMON AILMENTS OF MATURITY 

A link between man and machine as an industrial 
melange meets a rhythmic element; an experimental 
cauldron that shows originality but comes up with little 
too enticing. Folks into the newer Ministry stuff may 
dig it, only it's not as hot as that. (PO Box 51, 
Boston, MA 02141) 

LIVING COLOR 

Pop and punk merge-type stuff, with some catchy 
riffs and subtle nods to Husker and the Buzzcocks. The 
only weak point is the strained vocals, but it's a 
credible debut. ($2 to 2 Baypath Dr . ,Boylston,MA 01505) 

LEEWAY-Live At CBGB's 

These guys have enough power in their collective 
trigger-finger to satisfy even the most jaded HC or 
speed metal fan. High velocity aggression and crunch, 
from "Born to Expire" 's ominous intro and full-speed 
explosion to "Defy You" or "Enforcer" 's overdrive 
attack. Kicks ass 1 ($2 to 25-21 14 St., Astoria, NY 

11102 ) 

GANGLION — 10 Song Demo 

Hey, they stole the name of Shattered Silence's "10 
Song Demo" but that's OK. Good raw thrash 'n punk with 
an occasional older punk feel ("TV Babies") by this Cape 
Cod trio. Solid instrumentation, tempo changes and 
catchiness make this worthwhile. (60 Curtis St., 
Falmouth, MA 02540) 

NAKED ANGELS 

They fashion themselves as the "last rock 'n roll 
group"-sounds familiar, eh? The Naked Angels have the 
same spirit as the Sex Pistols, 10 years before: loud, 
clanging anthemic rock n roll straight out of '76' 
and '77, played very convincingly. Actually, any band 
that can capture that sound does make other rock n roll 
pretty redundant. Get this and let the Naked Angels 
shake the cobwebs from your brain. (PO Box 6057, Winston 
Salem, NC 27109) 

VARIOUS ARTISTS-Ya Want Some of This 

Thrashin' compilation with the likes of 7 Seconds 
(live). Straight Ahead, MSI, Sons of Ishmael, Crucial 
Youth, Insted and more. Comes with a booklet and has 
amusing, surprise interludes between bands. Well done. 
($4 ppd to Glenn Salter, 1660 Bloor St., East, 
Mississauga, Ont. L4X-1R9, CANADA) 

GOD CORP.-Back to Godhead 

Full speed ahead thrash with metallic influences 
and raspy vocals that, in spots, bring John of Void to 
mind. 10 songs that're over the top and ass-kicking, 
enhanced by good production. (118 Albany Ave.,#l, 
Toronto, Ont., M5R-3C4 , CANADA ) 

VARIOUS ARTISTS-A Fistfull O'Hits (Taang) 

Compilation cassette from Taang with some 
previously released tracks by Moving Targets, 
Stranglehold, Kil Slug, Jerry's Kids, & more, unreleased 
goodies by Keith Levene, Unnatural Axe, Gang Green, plus 
DYS' first demo "Wolf pack" as an added surprise. Go for 
it. ($6 to PO Box 51, Auburndale, MA 02166) 

EMILS 

Good up-tempo thrash from this German band, not 
much to say beyond that, but it rattles the walls a bit. 
Intelligent lyrics, tasteful leads; only comparison is 


VARIOUS ARTISTS-I ' 1 1 See You In The Pit 

Marathon 90 minute compilation, put out by David of 
World Full of Hope 'zine, with a mind-boggling lineup of 
bands, plus wise-ass commentary in between. Includes 
Life Sentence, Desecration, MSI, False Liberty, Face 
First, Half Off, Sons of Ishmael, Insted to name but a 
few, as well as acapella hardcore from DWGU , with the 
classic "Walk Tall, Eat Meat." Thrash hard! ($4 to 144 
Forest Hill Rd . , Toronto, Ont., CANADA M4V-2L9) 

AMERICAN STANDARD 

Melodic hardcore that kind of lacks punch or energy 
to really stick out. "Where' d They Go" is the exception, 
with a bass intro leading the way to a charging attack. 
Turn up the amps, boys. (30 Walker Dr., New Providence, 
NJ 07974) 

CHEMICAL WASTE-Life's A Bitch 

Wasn't Fort Lee, NJ always the butt of Roseanne 
Roseannadanna ' s jokes? Anyway, mean 'n snarly hardcore 
with bellowing vocals and a genuine "fuck you" feel to 
it. Angry-sounding, from the darker , seedier side and 
lots of fun. "School Sucks" is a riot. (PO Box 3311, 
Fort Lee, NJ 07024) 

SKELETAL AMBITIONS 

Ferocious hardcore packing lots of power, energy 
and passion, exploding with aggression as well as good 
vocal presence, sort of like FOD. A rager. (60 Lucille 
St., Waterbury, CT 06708) 

COUGH SYRUP FOR THE DEAD 

Sometimes the invention of the tape recorder can be 
considered a mistake, especially when subjected to self 
indulgent, pseudo speed metal drivel like this. Gives 
the MRR -derived term "guitar wanking" new meaning. At 
least the tape of harrassing phone calls he sent me 
along with this was amusing — that’s worth checking out. 
(Mike Crowell, 7647 S. fierce Way, Littleton, CO 80123) 

GG ALLIN-Hated In The Nation (ROIR) 

The best of GG? Get a kick out of the liner notes 
calling him a "performance artist," as if flinging shit, 
self-mutilation and songs that would make the Mentors 
blush is performance art, but the idea of rock n roll as 
pure rebellion and nihilis.m, starting with the Stooges, 
lives on in GG ' s loud 'n fast assault. Primal punk 
rock, all crudeness left in t<jct. A pretty bitchin' 
retrospective, including some genuine musical moments 
courtesy of "Gimme Some Head" (backed by the MC5) and 
"You Hate Me", dating back to around '81, both favoring 
a tuneful old punk sound. A good introduction to the 
legend. (611 Broadway, Suite 725, NYC, NY 10012). 

ACCUSED-The Archives Tapes 

18 songs , compiled from live tapes, demos, 
practices, with sound quality varying widely, but 
ranging from their older, more basic hardcore sound to 
more recent "splattercore , " kicking butt all the way 
through. (PO Box 2545, Seattle, WA 98111-2545) 

THE GO TEAM (K) 

A side project for Calvin from Beat Happening, all 
instrumental pop stuff, owing a nod to the Velvet's, 
more "normal" than his work with Beat Happening. 
Pleasant and textured. (Box 7154, Olympia, WA 98507) 

P.O.W.-Live & Studio 

Promising-sounding young band from California, with a 
straight-ahead, twin-guitar thrash sound tempered by 
melody, hot arrangements and strong vocals, as well as 
strong songwriting. 10 live cuts and 2 studio demos 
comprise this hot tape. ($3 to Scott, PO Box 453, Del 
Mar, CA 92014) 




KEITH LEVENE S VIOLENT OPPOSITION: 4 song \2 m 
Levene, co-founder of the Clash ond PIL, rocks out with 
an all star line-up including BoP Forrest from Thelonius 
Monster end Norwood from Fishbone on vocals with 
musicians Flea and Red Hot Chili Peppers, Robert William, 
and DH of OK s. A must hove for oil!! 

$5.90 list 









Fools of the World 
Waste Away 
Bitter Mind 
My Rage 


One Step Ahead 
1716 Ocean Ave. 
Box 5L 

San Francisco, CA 
94112 USA 


$6 U.S. 

$7 Canada 
$10 Overseas 

All Prices 
Postpaid 




